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PREFATORY NOTE.

The City is indebted to the generosity of many donors for the
whole of the paintings and drawings in the Gallery. The Com-
mittee is not enabled to make any purchases at the expense of the
ratepayers, the cost of the Gallery to the City being confined to
expenses of maintenance. It is inevitable that a collection thus
representing an aggregate of many individual gifts should be some-
what miscellaneous in character and less adequately representative
of the various styles of painting than would have been the case if
the Committee had been endowed with unlimited funds for
purchase and unerring judgment in the application of them.
Some of the deficiencies will doubtless be made good in the
ordinary course of events by further gifts, but it is thought that
it may be useful to specify certain directions in which it seems
specially desirable to strengthen the collection. The Committee
would heartily welcome fine examples of the eighteenth century
portrait painters, the landscape artists of the Norwich and Early
English Schools, early water colours and those of later date,
works of the English pre-Raphaelite painters, and drawings,
engravings, and etchings by Italian, Dutch, German, French,
and English masters. In the event of any intending donors
wishing to aid in supplying existing deficiencies the Keeper will
be pleased at all times to confer with them and give any informa-
tion or assistance he can towards securing the object in view.



vi.

The important Collection of Drawings and Studies by
Sir Edward Burne-Jones and Dante Gabriel Rossetti, with
single examples of Ford Madox Brown, Frederick Sandys,
and G. P. Boyce—five hundred in all—presented in 1903 by
Mr. Cregoe Colmore, Mr. Jokn Feeney, Mr. J. R. Holliday,
the Rt. Hon. William Kenrick, P.C., and Mr. C. A. Smith-
Ryland, is not included in this Catalogue.

(See Special Catalogue, price One Penny.)

IN THE BIOGRAPHICAL NOTICES OF THE ARTISTS
R.A. stands for Member of the Royval Academy.

ARA
RWS.

ARWS.
RIL

R.BA.

Associate of the Royal Academy.

Member of the Roval Society of Painters
in Water-Colours.

Associate of the Royal Society of Painters
in Water-Colours.

Member of the Royal Institute of Pasnters
in Water-Colours.

Member of the Royal Society of British
Artists.

The long extract on pages 87 to 89, being a description
of the picture, *“ The Finding of the Saviour in the Temple,”
Jfrom Archdeacon Farrars “ Life and Work of W. Holman
Hunt)” which formed «“ The Art Annual” for 1893, is reprinted
in this Catalogue by kind permission of Messrs. Virtue & Co.,

Lsmited.
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W. Holman Hunt s . . 88

Vil







































































































































$r. CARTOON: ANGEL PLAYING ON PIPES
Drawing in [ndiaa inik and sepgia, ¢ . m in. bigh by r £ S wide.
Presented by Mr. C. Forfex Murres.

8z. CARTOON: ANGEL BLOWING A HORN.
Drawing m ladiaa isik and sepia, t £. tc n. kigh by & £ 7§ ia wide.
Presemted by Mr. C. Favfax Mwrvas.
83 CARTOON: ANGEL HOLDING THE MOON.

Drawing m» Iadian mk and sepia, the face siightly tinted, t £. 10 in. high
by 1 R 8} im wide

Presented by Mr. C. Farfax Mwras.

84 CARTOON: THE BAPTISM OF CHRIST.
Drawing s lead pencil, 1 fi. gj i high by : £ 6} in. wide.
Presexted b3y Mr. C. Fairfax Mwrrey.
8s. CARTOON: CHAUCER'S “DREAM OF GOOD WOMEN "—
FIGURE OF CHAUCER.
Drawing in lead pencil, 1 ft. 5 in. high by 1 ft. 5in. wide.
Presented by Mr. C. Fairfex Murray.
86. CARTOON: CHAUCER'S “DREAM OF GOOD WOMEN"—
THISBE AND PHILOMELA.
Drawing in lead pencil, 1 ft. 4 in. high by 1 fi. 4 in. wide.
Presented by Mr. C. Fairfex Murray.
87. CARTOON: CHAUCER'S “DREAM OF GOOD WOMEN "—
PHYLLIS AND HYPERMNESTRA.
Drawing in lead pencil and sepia, 1 ft. 5 in. high by 1 f. 4} in.wide.
Presented by Mr. C. Fairfax Murray.

88. CARTOON: CHAUCERS “DREAM OF GOOD WOMEN"—
AMOR AND ALCESTE.

Drawing in lead pencil and sepia, 1 ft. 6} in. high by 1 ft. 6§ in. wide.
Presented by Mr. C. Fairfax Murray.

89. CARTOON: CHAUCER'S “DREAM OF GOOD WOMEN"—
HYPSIPHILE AND MEDEA.

Drawing in lead pencil and sepia, 1 ft. 4 in. high by 1 ft. 53 in. wide.
Presented by Mr. C. Fairfax Murray.






95. CARTOON: MAJESTY.
Drawing in Indian ink and sepa, circular, 1 fA. 8} in. in diameter.
Presented by Mr. C. Fairfex Murray.

o6. CARTOON: MAJESTY.

Druwmgmlndunmkmd mmhaﬁghttmhudcobw.muhr.
ft. 73 in. in diameter.

Presented by Mr. C. Fairfax Murray.

97. CARTOON: MAJESTY.
Drawing in Indian ink and sepia, quatrefoil, 1 ft. 7 in. high by 1 ft. 4 in. wide.
Presented by Mr. C. Fairfox Murray.

98. CARTOON: THE NATIVITY.

Drawing in lead pencil, with slight touches of colour, 1 f. 6} in. high
by 1 ft. 11} in. wide.

Presented by Mr. C. Fairfax Murray.
Probably a copy after Burne-Jones, by some other hasnd.

99. CARTOON: THE RESURRECTION.
Drawing in Indian ink, 2 ft. sin. high by 1 ft. 6 in. wide.
Presented by Mr. C. Fairfax Murray.

This cartoon represents the window as finally carried out. (See No. 100.)

100. CARTOON: THE RESURRECTION.
Drawing in Indian ink, 2 ft. 5 in. high by 1 ft. 6 in. wide.
Presented by Mr. C. Fairfax Murray.

This cartoon represents the upper portion as originally designed, but not
carried out.

101. CARTOON: A SERAPH.
Drawing in Indian ink and sepia, 3 ft. 6 in. high by 8 in. wide.
Presented by Mr. C. Fairfax Murray.

102. CARTOON: ST. ALBAN.

Drawing in Indian ink and sepia, the pattern of the dress indicated in red chalk,
3 ft. 6 in. high. by 1 ft. 2 in. wide.

Presented by Mr. C. Fairfax Murray.
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SCULPTURE.






SCULPTURE.

ENTRANCE HALL.

THOMAS (John).

John Thomas was of Welsh descent, and was born in
1813, at Chalford, Gloucestershire. In 1825 he was appren-
ticed to a mason, and later assisted his brother William, a
Birmingham architect. A monument of his, at Hunting-
don, attracted the attention of Sir Charles Barry, who
employed him upon the sculptural work of the Bir-
mingham Grammar School, and afterwards brought him
to London to undertake part of the decorative sculpture
of the new Houses of Parliament, where he had control
of the carvers and masons; and from that time he
was chiefly engaged in works of this class. From 1838
to 1862 he was a constant exhibitor at the Academy, his
contributions being chiefly busts. He executed the alle-
gorical bas-reliefs of London, Liverpool, Manchester, and
other cities at Euston Railway Station, and the colossal
lions on the Britannia Tubular Bridge across the Menai
Straits. His only notable achievements of a more fanciful
kind were ¢ Musidora,” ‘‘ Lady Godiva,” ¢ Una and the
Lion,” and the group exhibited here. Among the un-
finished works in his studio at the time of his death was a
statue of Joseph Sturge. He suffered from overwork and
anxiety, and died in London, April gth, 1862, aged 49.

QUEEN BOADICEA AND HER DAUGHTERS.

Bronze Group, modelled by Thomas, from the marble group in the Sossession of
Sir S. Morton Peto, Bart., and cast by Messrs. Elkington, Mason, & Co., in 1855.

Presented by Messrs. Elkington and Co.
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HOLLINS (Peter).

For memoir of the sculptor, see page 128.

FELIX MENDELSSOHN-BARTHOLDY.
Marble Bust.
Presented by the Estates Committee,
Felix Mendelssohn-Bartholdy, the famous German musical composer,
was born February 3rd, 1809. He studied in Berlin, and came to London in
1829. In 1841, Frederick William IV., King of Prussia, made him master
of his chapel. His oratorio of “ St. Paul” was performed in Birmingham
in 1837, his “ Song of Praise” in 1840, and “ Elijah ” in 1846. He died
on November 4th, 1847.

e

VESTIBULE.

FORD (E. Onslow), R.A.

E. Onslow Ford was born in London, July 27th, 1852,
and as a boy had a great desire to become an artist. In
1870 he went to Antwerp, and entered the Schools there,
finally studying in the Antique School under Buffeau. In
1871 he went to the Academy at Munich, still studying
painting, but shortly before leaving he gave up this branch
of art and took to sculpture. In 1874 he returned to
England. He exhibited his first bust in the Royal
Academy in 1875. His earliest work that attracted
general attention was the seated statue of Sir Henry
Irving as Hamlet. @ He exhibited many well - known
statues and busts at the Royal Academy and elsewhere.
One of his most celebrated works is the Shelley Memorial
in University College, Oxford. @ He was elected an
Associate of the Royal Academy in 1888, and a full
Member in 1895. He died in 1901.

DR. R. W. DALE.
Marble Statue.

Presented by the Subscribers.

Robert William Dale, M.A., D.D., was bomn in London, on December
1st, 1829, and was educated at Spring Hill College, Birmingham. He
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took his degree of M.A. at the London University in 1853. In that year
he began his ministry at Carrs Lane Congregational Chapel, as co-pastor
to the late John Angell James, on whose death he succeeded to the full
charge of the church. He was chairman of the Congregational Union of
England and Wales, 1868-69. For seven years he edited ke Congregation-
alist, and published many papers and volumes of lectures and sermons. In
1877 he visited America, and delivered a series of lectures on preaching
at Yale University, being the first Englishman appointed to the Lyman
Beecher Lectureship. In the same year he received the degree of D.D.
from Yale. Later in life he visited the Australian Colonies. In 1883 he
received from Glasgow the degree of LL.D. He took an active part in
various Noncomformist controversies, and Liberal and political movements.
He was vicechairman of the Birmingham School Board, and a Governor
of King Edward’s School. In 1886 he was appointed a member of the
Royal Commission on the Elementary Education Acts. In 189r he was
elected President of the International Council of Congregationalists, which
met in London, consisting of representatives from all parts of the world.
During his life Dr. Dale was one of the most prominent citizens of Bir-
mingham, taking a foremost place in many movements, political, educa-
tional, and social, which had as their object the good of the people and of
the city. He died in 1895.

VENUS AFTER THE BATH.
Marble statue. A copy of the marble statue in the Vatican, Rome.
Presented by the Children of Mr. W. Gibson.
The original was executed by Daedalus of Sicyon, a sculptor of the school

of Polycleitus, and according to Pliny, at one time stood in the Portico of
Octavia, at Rome.

WEIGALL. (Henry).

Henry Weigall was a well-known sculptor who, in the
earlier part of his life, worked as a gem cutter and engraver,
but afterwards devoted himself to larger sculpture. Between
the years 1832 and 1855 he exhibited twenty-three works in
London, including seventeen at the Royal Academy. He
was one of the victims of the failure of the Royal British
Bank in 1856, and emigrated to Australia. There he
abandoned art, and devoted himself to other pursuits, acting
as a justice of the peace for the last twenty years of his
life. He died about 1886.

THE DUKE OF WELLINGTON.
Bronze Bust.
Presented by Messrs. Elkington and Co.
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Arthur Wellesley, first Duke of Wellington, Field-Marshal and States-
man, was born in 1769, and entered the Army in 1787. His first active
service was in May, 1794, when, in command of the 33rd Regiment, he
joined the British Army in the Netherlands. In 1796 he went as Colonel
with his regiment to India, and took part in the siege of Seringapatam,
and was appointed Governor of Mysore. In 180z he was raised to the rank
of Major-General, and routed the Mahrattas at Argaum. In 1808 he was
promoted to the rank of Lieutenant-General, and put in command of the
force for the Peninsular War, defeating De Laborde at Rolica, and the
French at Vimiera. In 1809 he returned to Spain as Commander-in-Chief,
and after many successes captured Ciudad Rodrigo, for which he was made
Earl of Wellington. He afterwards captured Badajoz, won the battle of
Salamanca, and was raised to the rank of a Marquis by Parliament, who
voted him a sum of £100,000. After the battle of Toulouse, in 1814, he
was made a Duke. On June 18th, 1815, he gained his crowning victory
at Waterloo, which changed the destinies of Europe. He died in 1852, from
an attack of apoplexy.

HOLLINS (Peter).

For memoir of Peter Hollins, see page 128.

WILLIAM SCHOLEFIELD.
Marble Bust.
Presented by Mr. Thomas Avery.

Wiliam Scholefield (1809-1867), first Mayor of Birmingham, was the
second son of Joshua Scholefield, banker and merchant, of Birmingham.
He entered his father'’s business. In 1837 he was elected High Bailiff of
the town, and Mayor in 1838, on the grant of a Charter of Incorporation.
He was an unsuccessful candidate for Birmingham on his father’s death
in 1844, but was chosen at the Dissolution of 1847, and continued to repre-
sent the constituency until his death. He was a constant advocate of
religious equality, and contended with great pertinacity against Lord John
Russell's Ecclesiastical Tithes Bill. He played a prominent part in the
repeal of the Paper Duties, and was the originator of the Parliamentary
Committee on the Adulteration of Food, which sat for two Sessions under his
chairmanship.

MONTI (Raphael).

Raphael Monti, Italian sculptor, was born in Milan in
1818, and studied sculpture under his father, Gaetano
Monti, and at an early age won the gold medal of the
Imperial Gallery of Milan for his group of ‘¢ Alexander
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Taming Bucephalus.” Between 1838-42 he resided in
Vienna, and in 1847 came to England, where his ¢ Veiled
Statue,” executed for the Duke of Devonshire, produced a
popular furore. The device of showing the features through
a simulated veil took the public fancy greatly, and set a
little fashion in statuary—a clever though facile effect in
no sense belonging to true art. Returning to Milan, he
gave his adherence to the popular party, and in 1848, as
one of the chief of the National Guard, was sent on a
mission to the camp of Charles Albert. The war over, he
returned to England. A number of his works were exhibited
in the 1851 Exhibition. He died in London, October
23rd, 1881, aged 63.

VENUS DE’ MEDICI.
Marble Statue.

Begueathed by Mr. E. D. Wilmot.
A copy of the original in the Uffizi Gallery, Florence, which was found
in the 16th century in the Villa of Hadrian, near Tivoli, and brought to
Florence in 168o. It bears on its face the name of Cleomenes, son of

Apollodorus of Athens, and is supposed to be an original work of the late
Attic School, but the inscription and the affectedly held fingers are modem.

MUNRO (Alexander),

Alexander Munro was born in 1825, in Inverness, where
he soon made himself known by his abilities. In 1848 he
was employed upon the stone carving of the Houses of
Parliament. He first exhibited at the Academy in 1849,
and continued to do so for many years. He executed the
statue of James Watt which stands in Ratcliff Place,
Birmingham. He died at Cannes, 1871.

SLEEPING CHILD.
Original Plaster Model.
Presented by Mrs. Aitken.

JONES (John E.).

John E. Jones was born in Dublin, in 1806. He studied
in that city as an engineer, but having a taste for sculpture,
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from 1832 to 1837, but taking an interest in art education as applied to
designs for art manufacturers and decoration, he joined the Government
School of Design at Somerset House in 1841, and became Head Master
of the Spitalfields School in 1843, and was promoted the same year to the
Head Mastership of the Manchester School, which position he resigned in
1846. The Royal Commisssion for the Great Exhibition of 1851 ap-
pointed Mr. Wallis a Depu? Commissioner, and he acted in 1850 for several
manufacturing districts, and the whole of Ireland. During the exhibition he
was Superintendent of the British Textile Division, and a Deputy
Commissioner of Juries. After the Exhibition he accepted the Head
Mastership of the Birmingham School of Design, from which he retired
in 1858 to join the South Kensington Museum. Whilst still in Birmingham,
in 1853, he was one of the six Commissioners appointed by the Government
to visit the United States, and reported on art and manufactures. During
the great International Exhibition of 1862 he acted in the same capacity
as in 1851. In 1863 he was appointed Senior Keeper of the Art Collec-
tions of South Kensington Museum, a position he resigned in 1891, dying
very shortly afterwards. Few persons have done more for art in England
than he; and the present system of the circulation of works of art to
provincial schools and museums owes much to his energy and foresight.

JOY (Albert Bruce), R.H.A.

Albert Bruce Joy, son of Dr. W. Bruce Joy, and brother
of the artist, Mr. George W. Joy, was born in Dublin,
August 21st, 1842. He was educated at King’s College,
London, and afterwards studied at South Kensington and
in the Royal Academy Schools. He was a pupil of Foley,
and spent three years in Rome, and has twice visited
America. He has been a constant exhibitor at the Royal
Academy since 1866, and has won a number of medals and
awards at various continental and international exhibitions.
He has produced many colossal statues, such as those
of John Bright in Manchester and Birmingham, Lord
Frederick Cavendish, Gladstone, Harvey, Bishop Berkeley,
and Alexander Balfour, as well as numerous busts and ideal

works. He is a member of the Royal Hibernian Academy
of Arts.

JOHN BRIGHT.
Marble Statue.
Presented by the Subscribers.

For memoir of John Bright, see page 8o. 6
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FOLEY (John Henry), R.A.

For memoir of Foley, see page—165.

EDMUND BURKE.
Original Plaster Model of the Statue in Dublin.
Presented by Messrs. Elkington and Co.

Edmund Burke, the great statesman, orator, and political writer, was
born at Dublin, 1730. Educated at Trinity College. Settled in London,
1750, and was engaged in literary work. He projected the Amnual Register
and wrote the whole of it for some years ; was private secretary to the Marquis
of Rockingham, 1765, and the same year entered Parliament, and distin-
guished himself by his speeches on the great American question, Catholic
Emancipation, and Reform. In 1772 he was appointed Paymaster of the
Forces and Privy Councillor. The affairs of India, the prosecution of
Warren Hastings, and the events of the French Revolution, were the great
subjects of his attention during the following years. His speeches on the
opening and conclusion of the Impeachment—the first occupying four,
and the last nine, days—were among the grandest efforts of his oratory.
He retired from Parliament in 1794, and died at Beaconsfield in 1797. His
principal works are the I'nguiry into the Origin of our Ideas of the Sublime
and Beautiful, published in 1756 ; Reflections on the French Revolution, 1790,
etc.

HOLLINS (Peter).

For memoir of Peter Hollins, see page—128.

MATTHEW DAVENPORT HILL, Q.C.
Marble Bust.

This bust was executed by the order of the Town Council of Birmingham,
as a recognition of Mr. Hill’s long, able, and distinguished services as
Recorder of the Borough.

Matthew Davenport Hill (1792-1872) was the eldest son of Thomas W.
Hill, the well-known Birmingham schoolmaster, and brother to Sir Rowland
Hill. He was called to the bar at Lincoln’s Inn in 1819, and went on the
Midland Circuit. He was one of the members in the Liberal interest for
Kingston-upon-Hull, from 1832 to 1834. In the latter year he received a
silken gown, with a patent of precedence. He was appointed Recorder
of Birmingham and Commissioner in Bankruptcy for the Bristol district;
the latter office he held until its abolition, in 1869, but resigned the former
in 1866. He was well known for his exertions in promoting the establishment
of reformatories for juvenile criminals, and published, in a collected form,
under the title of Suggestions for the Repression of Crime, a large number
of charges addressed by him to Grand Juries in his capacity of Recorder
for Birmingham. He also published various other pamphlets.
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CARDWELL (H.).

H. Cardwell was a London sculptor who exhibited there
between the years 1836 and 1856 some ten works, including
seven at the Royal Academy.

IONE AND NYDIA.
Marble Group.
Presented by Mrs. Lansdowne Beale.

This represents the well-known incident in “ The Last Days of Pompeii,”
by Bulwer Lytton, in which Nydia, the blind slave girl, brings a love letter
to Ione from Glaucus :(—“ One favour, fair Ione—may I dare to ask it?
They tell me,” said Nydia, “that thou art beautiful beyond the loveliness
of earth. Alas! I cannot see that which gladdens the world! Wilt
thou suffer me, then, to pass my hand over thy face?—that is my sole
criterion of beauty, and I usually guess aright.” She did not wait for the
answer of Ione, but, as she spoke, gently and slowly passed her hand over
the bending and half-averted features of the Greek. Her touch lingered
over the braided hair and polished brow—over the downy and damask
cheek—over the dimpled lip—the swan-like and whitish neck. “I know
now, that thou art beautiful,” she said, “ and I can picture thee to my dark-
ness henceforth and for ever.”

PAPWORTH (Edgar George).

He was a student of the Royal Academy, and first
exhibited there in 1832. In the following year he gained
the Academy Gold Medal for his group * Leucothea pre-
senting the Scarf to Ulysses,” and in 1834 was elected to
the travelling studentship. In 1836 he sent from Rome to
the Academy exhibition a head of ‘‘Psyche.” Soon after
he married the daughter of Edward Hodges Baily, R.A,,
the sculptor, in whose studio he was employed. He con-
tinued to exhibit chiefly busts, statuettes, and sketch designs.
He died in 1860.

WILLIAM MURDOCK.
Marble Bust, after Sir Francis L. Chantrey, R.A.

Presented by Mr. G. A. Everitt.
For memoir of William Murdock, see page 74.
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HOLLINS (Peter).

For memoir of Peter Hollins, sce page 128.

DAVID COX.
Marble Bust.

Presented by the Cox Memorial Cofmmttce: 1868.
For memoir of David Cox, see page 43.

ROUND GALLERY.

MERCURY RESTING.

Bronze Statue.

A copy of the bronze figure now in the National Museum, Naples. The
original is supposed to have been executed by Chares, a pupil of Lysippus,
B.C. 292—280, and is looked upon as the finest bronze of all antiquity. It
was found in 1758, at Herculaneum.

ITALIAN GALLERY.

VERROCCHIO (Andrea del).

Andrea del Verrocchio, son of Domenico di Michele de’
Cioni, was born in Florence in 1432. He is said to have
been a pupil of Donatello, and like his contemporaries, the
Pollajuoli, he kept a goldsmith’s shop. Vasari says of him,
“ He was a goldsmith, a master of perspective, a sculptor
and carver, a painter and a musician.” He is chiefly cele-
brated for his works in bronze, such as ‘David” in the
Uffizi Gallery, Florence, and for the model of the equestrian
statue of Colleoni in Venice. He has left but one authentic
example of his powers as a painter, ‘‘The Baptism of
Christ,” in the Florence Academy, in the painting of which
Vasari says he received the aid of his pupil, Leonardo da
Vinci. He died at Venice in 1488.

VIRGIN AND CHILD.

Panel of unglazed terra-cotta.
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DANTE.

Bronze Head. Copy of the one in the National Museum, Naples, which was modelled
from a cast taken from the poet’s features after death, by Guilano della Porta.

Dante Alighieri, the famous Italian poet, author of the “ Divina Com-
media,” was born at Florence in 1265. Beatrice, the love of his life, died
in 1290. In 1300 he married Gemma Donati, belonging to the Neri or
Black Party, at Florence. He was banished by decree from that city in
1302, and condemned to be burnt. He resided at Verona for eight years,
writing his “ Paradiso,” and afterwards settled in Ravenna. He died
September 14th, 1321.

PLATO.

Bronze Bust. Copy of the one in the National Museum, Naples.

The original was found in Herculaneum, 1759, and is generally considered the finest
bronze head in Europe.

Plato was a celebrated philosopher of Athens, son of Ariston and Parec-
tonia. His original name was Aristocles, and he received that of Plato from
the largeness of his shoulders. He first began his literary career by writing
poems and tragedies, but cast this work aside and became the pupil of
Socrates for eight years. After the death of his master he travelled through
Greece, Sicily, and Egypt. After his return he retired to the Groves of
Academus, near Athens, where his lectures were soon attended by a crowd
of learned, noble, and illustrious pupils. During forty years he presided
at the head of this Academy. He died on his birthday in the 81st year
of his age, about 348 years before the Christian era.

TOFT (Albert).

For memoir of the sculptor, see page—166.

SPRING.
Plaster Statuette.

WEDGWOOD GALLERY.

MUNRO (Alexander).

For memoir of the sculptor, see page—164.
171



JAMES WATT.
Plaster Bust,
Presented by Mrs. W. C. Asthen.
This is the original head modelled by Munro for his statue of Watt, which

was erected in Ratcliff Place, Birmingham, by public subscription, October
2nd, 1868.

For memoir of Watt, see page I.

JAMES WATT.
Statuette in clay, modelled by Munro.

Presented by Mr. R. K. Wake.

172



SCULPTURE
IN THE COUNCIL HOUSE.






SCULPTURE
IN THE COUNCIL HOUSE.

WOOLNER (Thomas), R.A,

Thomas Woolner was born at Hadleigh, in Suffolk, in
1826. At the early age of thirteen he entered the studio of
William Behnes, the painter-sculptor. Whatever merit the
master possessed, he was far excelled by his pupil. Woolner
worked hard with him for six years, and while still a mere
lad, became both a sculptor and an accomplished draughts-
man. He modelled ‘“Queen Eleanor sucking the poison
from Prince Edward,” a work exhibited at the Royal
Academy in 1843, and made a considerable success with a
life-size ‘¢ Death of Boadicea.” His earlier exhibited work
was chiefly imaginative in subject. In 1850 he became one of
the original seven members of the Pre-Raphaelite Brother-
hood, and contributed his well-known poem, My Beautiful
Lady, and others, to 7ke Germ. In 1852 he went to
Australia for two years. After his return his work was
chiefly confined to portraiture, and he was commissioned
for statues of very many of the most eminent men of his
time, a list of whose names would be too long to enumerate
here. His busts of Lord Tennyson, Carlyle, Cardinal
Newman, Gladstone, Dickens, and Kingsley are well known
and universally regarded as excellent. His work in Bir-
mingham includes the medallion of Mr. Joseph Chamberlain
on the Memorial Fountain, the statue of George Dawson,
which, under the pressure of criticism, was removed to the
entrance hall of the Free Libraries, and the statue of the
Queen in the Council House. He became an Associate of
the Royal Academy in 1871, and an Academician in 1874.
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In 1877, on the death of Mr. Henry Weekes, he was appointed
to the Professorship of Sculpture in the Academy, but he
resigned it two years later. He devoted much of his leisure
time to writing poetry. His first volume, My Beautsiful
Lady, issued in 1863, ran into several editions. He pub-
lished three other volumes of verse between 1881 and 1887.
He died rather suddenly in October, 1892, at his house in
Welbeck Street, London, after an illness of a few weeks.

HER MAJESTY QUEEN VICTORIA.
Marble Statue.

The commission for this statue was originally given by the Queen to Foley,
who also executed the companion statue of the Prince Consort, exhibited
here. Upon Foley’s death in 1874, Woolner was selected to carry out the work,
which he completed in 1884. This statue has been spoken of as “ one of
the finest portrait statues of the English School, combining a severe, yet
elegant design, with execution of the highest kind, every element being
thoroughly artistic.”

FOLEY (John Henry), R.A.

For memoir of the sculptor, see page—165s.

HIS ROYAL HIGHNESS THE PRINCE CONSORT.
Marble Statue.
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IN THE COUNCIL HOUSE.

( The pictures are placed in the Reception Rooms, Library, Corider,
Lord Mayor’s Parlour, and several of the Committee Rooms.)

BAKER (Alfred).

Alfred Baker, born in Birmingham in 1850, son of Mr.
S. H. Baker (see below), was educated at Handsworth
Bridge Trust Grammar School. He left there at the age
of fifteen and began to study as an artist. He attended the
Birmingham School of Art, but was chiefly a pupil of his
father. He worked largely in the open air among the
farms and scenery of the Midlands, and in North Wales.
A very promising career was cut short by his early death in
1872, when he was not quite twenty-two years of age.

HARVEST TIME IN SOUTH STOKE.
On canvas, 1 ft. 4 in. high by 2 ft. wide.
Presented by Mr. S. H. Baker.

BAKER (S. H.).

Samuel Henry Baker, landscape artist, was born in 1824,
near the famous Soho Works, where his father and grand-
father held prominent positions. At the age of nine he lost
his father, and later was apprenticed by an uncle to a
magic-lantern slide painter named Chaplin. He also took
lessons in drawing, and studied at the School of Design
under Mr. George Wallis. He was also instructed in
landscape painting by J. P. Pettitt. In 1848 his first
picture was exhibited in the Birmingham Exhibition. Since
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that time until the present he has been a constant exhibitor
here, and also at the Royal Academy. An exhibition of his
water-colour drawings was held at the Midland Institute,
1886. He is a fellow of the Royal Society of Artists. In
1898 a collection of his paintings and drawings was exhibited
at Messrs. Graves and Co.’s Gallery, Birmingham.

IN THE LLEDR VALLEY, NORTH WALES.
On canvas, 1 ft. 114 in. high by 3 ft. 3} in. wide.
Begqueathed by Mr. C. Cartwright.

NANT GWYLT, RADNORSHIRE.
On canvas, 3 ft. high by 4 ft. 53 in. wide.
Presented by a Gentleman.

The valley depicted here forms the first reservoir of the new Birmingham
Water Scheme.

BARBER (J. V..

For memoir of the artist, see page 8.

MORNING.

On canvas, 3 ft. 2} in. high by 3 ft. 9} in. wide. Painted and exhibited at the Royal
Academy, 1829.

Permanent Loan from the Council of the Midland Institute.

BEVERLY (W. R.).

William Roxby Beverly was born in 1824, at Richmond, in
Surrey. His father was a midshipman, named Roxby, who
had served under Nelson, but left the sea and appeared on
the stage under the assumed name of Beverly. It was
intended the son should follow his father’s profession, but
he ultimately became a scene painter. In 1851 he was
made painter and director of the painting rooms at Covent
Garden and Drury Lane Theatres, and became renowned
for his gorgeous visions of Fairyland, and his magnificent
transformation scenes. His works in water-colours are also
well known, and he exhibited a number of seapieces in the
Royal Academy between 1865 and 188o0.
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NEWHAVEN PIER.
Water-colour drawing, 2 ft. 3 in, high by 3 ft. 7 in. wide. Painted in 1872.
Presented by Mr. E. C. Osborne.

BURT (C. T.).

For memoir of the artist, see page 38.

WARWICKSHIRE.
On canvas, 3 ft. 7 in. high by 5 ft. 10 in. wide.
Presented by Mr. R. J. R. Mackenzse.
THE SKYLARK.
On canvas, 1 ft. 11 in. high by 2 ft. 11 in. wide. Painted in 1874.
Begueathed by Mr. C. Cartwright.

COLLINS (James Edgell).

James Edgell Collins, a London portrait-painter, contri-
buted some sixty portraits to various London Exhibitions
between the years 1841 and 1875, including twenty-three at
the Royal Academy. He painted, among others, the Earl
of Carnarvon, and Sir William Grove, the Judge.

ALDERMAN THOMAS PHILLIPS.
On canvas, 2 ft. 11 in. high by 2 ft. 3 in. wide. Painted in 1871.
Presented by Mr. Jokn Palmer Phillips.
Mr. Thomas Phillips was born in 1795. He was Mayor of Birmingham
in 1844-45. His first public act after election was to preside at a Town’s
Meeting on November 1gth, 1844, held to take steps for establishing Public
Baths and Parks, and other open spaces for exercises and active sports, for

which a sum of (4,430 was raised. Before the close of his mayoralty he
laid the foundation stone of the Borough Gaol.

DAWSON (Henry).

For memoir of the artist, see page 54.

ON THE TRENT.
On canvas, 1 ft. 114 in. high by 2 ft. 11 in. wide. Painted in 1853.
Presented by My. Frederick Elkington.
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DORE (Gustave).

Louis Christophe Gustave Paul Doré was born in
Strasburg in 1833. At the age of 15 he began to exhibit
landscape sketches in pen and ink at the Salon. He then
became a regular contributor to the comic illustrated papers.
His earliest exhibited works were historical. Although
gifted with a marvellous fertility of imagination and won-
derful facility of execution, he nevertheless possessed grave
defects. Nowhere are his faults of drawing more manifest
than on the enormous canvases exhibited in the Doré Gallery
in London. It is, however, as a designer of illustrations for
books that the wonderful versatility of his genius becomes
most apparent. He was a master of caricature. Among
the most famous of his illustrations were those for the Bible,
Milton’s Paradise Lost, Tennyson’s Idyls of the King, La
Fontaine’s Fables, Cervantes’ Don Quixote, and Dante’s
Inferno, Purgatorio, and Paradiso. He died in Paris in
1883.

“LA MARSEILLAISE.”
Black and white drawing, 2 ft. §in. high by 3 f. 3 in. wide, Dated 1870.
Presented by Sir Jokn C. Holder, Bart.

The “ Marseillaise ” was the grand patriotic song of the French Revolu-
tion, which has become the National Anthem of France. The words and
music were composed by Rouget de Lisle (born 1760, died 1836), an artillery
officer in garrison at Strasbourg, for Deitrich, mayor of the town. On July
3oth, 1792, the volunteers of Marseilles, invited by Barbaroux at the instance
of Madame Roland, marched to Paris singing their favourite song ; and the
Parisians, enchanted with it, called it the “ Hymne des Marseillais.”

GILBERT (Sir John), R.A.

For memoir of the artist, see page 67.

THE SQUIRE’S DAUGHTER.

Water-colour drawing, 1 ft. 3§ in. high by 1 ft. 8§ in. wide. Painted and exhibited
R.W.S,, in 1891.

Presented by the Artist.
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“JENNY SNAPPING HER FINGERS AT CAPTAIN WEAZEL.”
Water-colour drawing, 1 ft. 11} in.l{:i by 2 ft. 11 in. wide. Painted and exhibited

.S., in 1882.
Presented by the Artist,

This is a scene from Roderick Random, by T. Smollett. Roderick and
his companion and old schoolfellow, Strap, the barber, have arrived at an
inn, with other fellow travellers in a waggon. Captain Weazel, a choleric
little gentleman, of unprepossessing appearance, demands to be served with
dinner in a separate room with a fire. This rouses the ire of the other
travellers, and Mrs. Jenny, one of the ladies of the party, proceeds to call the
Captain names, and to make insinuations against the honour of Mrs. Weazel,
In reply the gallant Captain uses still more violent epithets. “ So saying, he
drew his sword, and flourished with it, to the great terror of Strap; while
Mrs. ]enny, snapping her fingers, told him she did not value his resentment
a louse.”

A RAID.
Water-colour drawing, 1 ft. 2§ in. high by 2 ft. 1} in. wide. Exhibited R. W.S.
Presented by the Artist.

LANDSCAPE SKETCH.
Water-colour drawing, 9f in. high by 12§ in. wide. Painted in 1869.
Presented by the Artist.

BELINDA.
Water-colour drawing, 2 ft. 3} in. llll’%v by 1 ft. 6} in. wide. Painted and exhibited

S., in 1891.
Presented by the Artist.

PREPARING FOR THE CHARGE.
On canvas, 9} in. high by 13} in. wide. Painted in 1873.
Sketch for the picture * Charge of Cavaliers at Naseby.”
Presented by the Artist.

WOODLAND SCENE.
Water-colour drawing, 1 ft. 4 in. high by 1 ft. 5} in. wide. Painted in 1880.
Presented by the Artist.

A WINDY DAY.
On canvas, 1 ft. 74 in. high by 1 ft. 11} in. wide. Painted in 188s.
Presented by the Artist.

OWEN GLENDOWER’S HOUSE AT DOLGELLY.
On canvas, 1 ft, o} in. high by 1 ft. 5} in. wide. Painted in 1875.
Presented by the Artist.
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Owen Glendower, a Welsh chief, was one of the most active and formid-
able enemies of Henry IV. He was descended from Llewellyn, the last of
the Welsh princes. He conspired with Hotspur. Douglas, and others to
dethrone Henry. but the coalition was ruined in the fatal battle of Shrews-
bury. He allied himself with France, and ravaged the Marches, 1406-7.
He died during negotiations with Henry V. in 1415. Shakespeare makes
the Welsh nobleman a wizard of great diversity of talent.

This house, locally called the Parliament House. is in a court behind the
Post Office at Dolgelly, and is pointed out as the place where Glendower
held the meeting of his partisians when he signed the treaty of alliance
with Charles of France in 1404, mentioned above.

COTTAGES NEAR LEWISHAM.
On canvas, 1 f 2} in. high by 1 f. 73 in. wide. Painted in 1876.
Presented by the Artist.

HENSHAW (F. H.).

For memoir of the artist, see page 77.

THE QUEEN’S BRIDGE, SHUGBOROUGH, STAFFORDSHIRE.
On canvas, 2 ft. 4} in. high by 4 ft. 54 in. wide. Painted in 1871.
Presented by Mr. Felix Hadley.

DERWENTWATER.
On canvas, 2 ft. 7} in. high by 3 ft. 3} in. wide. Painted in 1832.
Presented by Mr. Jokn Palmer Phslips.

HOLL (Frank), R.A.

For memoir of the artist, see page 79.

SIR THOMAS MARTINEAU, MAYOR OF BIRMINGHAM, 18843,
1885-6, 1886-7.

On canvas, 2 ft. 11§ in. high by 2 ft. 5§ in. wide. Painted in 1887,
Presented by the Subscribers.

Sir Thomas Martineau, three times Mayor of Birmingham, was the eldest
son of Mr. Robert Martineau, brother of the famous authoress, Harriet
Martineau, who came to Birmingham early in the present century. Sir
Thomas was born in 1828. He chose the profession of the law, and was
articled to Mr. Arthur Ryland, being admitted a solicitor in 1852, and
taken into partnership by Mr. Ryland afterwards. He took an active interest
in the Midland Institute, and in politics was an ardent Liberal. He entered
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the Council in 1876, and was elected an Alderman in 1883, and was Mayor
during the three following years. He was knighted after the Queen’s visit
in 1887 to lay the foundation stone of the Law Courts. His municipal record
was a brilliant one. His last great work was the Welsh Water Scheme,
which, as Chairman of the Water Committee, he safely piloted through the
first stages of its existence. He died in 1893 after a long and painful
illness, after a life devoted to advancing the best interests of his native town.

HOLTE (A. Brandish).

IN THE LLUGWY VALLEY, NORTH WALES.
On canvas, 2 ft. 5} in. high by 2 ft. o} in. wide.

Presented by the Artist,

HULME (Frederick W.).

Frederick William Hulme was born at Swinton, in 1816.
He was the son of a Yorkshire artist of some reputation.
His first exhibited picture was at Birmingham in 1841. He
went to London in 1844, and for a time made designs for
engravers, especially for the A7/ Journal. He painted much
at Bettws-y-Coed, in a style not unlike that of Creswick.
He occasionally worked on pictures in conjunction with
other artists. He had a large practice as a teacher of
drawing, and published some drawing books for use in
schools. He was a frequent exhibitor at the British Institu-
tion from 1845-1862, and the Royal Academy from 1852-
1884. He died at Kensington, November 14th, 1884.

MILLWATER, OCKHAM.
On canvas, 3 ft. 5 in. high by 4 ft. 11} in. wide.
Presented by Mr. Jokn Hand.

JOHNSON (Harry J.).

Henry John Johnson (known as Harry J. Johnson), a
landscape painter in oil and water-colour, was born in Bath
Row, Birmingham, April, 1826. He was the eldest son of
an artist, W. B. Johnson, and was educated in his native
town, being for a time the pupil of the Rev. Hugh Hutton.
He early showed a capacity for art, and was a student of

185



the Birmingham Society of Arts until 1843, when he was
placed under William Miiller. He accompanied that artist
to Malta, Rhodes, Smyrna, Xanthus and other places, from
November, 1843, to April, 1844. From 1845 he exhibited
at the British Institution, where his works were well
received, and occasionally at the Royal Academy. He
travelled much on the Continent, visiting Greece, Switzer-
land, Germany, France, Spain and Italy. He also worked
considerably in Wales and Scotland, spending much time in
the former country with David Cox, an old friend of his
father’s, who gave him much valuable assistance. @ He
worked very rapidly. In 1870 he was elected a member of
the Royal Institute of Water-Colours. He died at his
residence in St. John’s Wood, on the last day of 1884, after
only a few hours’ illness, being in his 58th year. Six of
his water-colour drawings are in the South Kensington
Museum.

ATHENS.
On canvas, 2 ft. 4 in. high by 5 ft. wide.

Presented by the Trustee of Mr. John Frederic Feeney.

The figures in this picture were painted by H. W. Pickersgill, R.A.

*“ Behold
Here on the Zgean shore a city stands
Built nobly, pure the air, and light the soil,
Athens, the eye of Greece, mother of arts
And eloquence.”
Milton, Paradise Regained, iv., 238.

LINES (H. H.).

For memoir of the artist, see page 96.

IN THE FOREST OF ARDEN.
On canvas, 2 fl. 114 in. high by 4 ft. 1} in, wide,
Presented by Mr. F. T. Lines.

LINES (Samuel),

For memoir of the artist, see page 97.
On canvas, 3 ft. o} in. high by 4 ft. 1§ in. wide,
LLYN IDWAL.

Permanent Loan from the Council of the Midland Institute.
186



MUNNS (H. T.).

Henry Turner Munns, portrait painter, was born in
Northampton in 1832. As soon as he left school he was
employed in a boot and shoe manufactory in his native
town, but even while a school boy he had cultivated his
talent for portraiture. His father, who was a designer in
the same factory, used every effort to discourage his son,
who, however, determined to adopt painting as his profes-
sion. When about eighteen he became acquainted with a
travelling miniature painter of some repute, named Locke,
who gave him a lesson every time he visited Northampton.
At the age of eighteen, commissions for portraits at the rate
of £3 a piece were given him. After his apprenticeship
he started a portrait club, and having got together twenty
members at 2s. 6d. a week, he for some time derived a
steady income from that source. He next visited Bucking-
hamshire to paint portraits. - When the Russian War broke
out he painted and exhibited a Panorama of the War, giving
a descriptive lecture with it. He next joined a Northampton
photographer, whose photographs he coloured for some
years. Later on he came to Birmingham, and entered into
an engagement with Mr. Whitlock, of New Street, for similar
work for a number of years. His first portrait painted in
Birmingham was of Dr. Langford, which was exhibited at
the Royal Society of Artists. He eventually became a
member of the Society, and succeeded Mr. W. T. Roden as
director of the Life Academy. In 1871 he painted the
portrait of the Lord Mayor of London, and from that time
was much occupied with civic and other presentation por-
traits. He occasionally exhibited at the Royal Academy.
He died in 1898, aged 66.

GEORGE DAWSON, M.A.
On canvas, 4 ft. 13 in. high by 3 ft. o} in. wide. Painted in 1877.
Begyeathed by Mr. E. D. Wilmot.

George Dawson, born in London in 1821, was intended for the Baptist
Ministry. In 1844 he became minister of Mount Zion Chapel in Birming-
ham. His disregard for the merely conventional usages of the sacred office
alienated from him a portion of his congregation, and a separation took
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place, when the majority seceded with the minister. A new chapel was
erected for him in 1847. and was called ¢ The Church of the Saviour.” Mr.
Dawson did not advocate peculiarities of doctrine, but rather made an
earnest desire for the truth, and a life of obedience to God and charity to
man, the great tests of a Christian spirit. He was a very popular literary
lecturer. When the Birmingham Morning News was started in 1871 he was
made editor. He was also a member of the School Board, and interested in
all the educational movements of the town. Died suddenly at his residence,
King’s Norton, in 1876.

ALDERMAN THOMAS AVERY, Mayor of Birmingham in 1867 and 1881.
On canvas, 2 ft. 6 in. high by 2 ft. wide.
Presented by Mr. W. Beilby Avery.

PEARSON (Mrs. Charles).

Mrs. Charles Pearson, portrait painter, whose maiden
name was Mary M. Dutton, was born in 1799. Early in
life she married Mr. Charles Pearson, solicitor to the
city of London, who was afterwards member of Parlia-
ment. She exhibited portraits at the Royal Academy
between the years of 1821 and 1842, two of these being
portraits of Lord Mayors. Her best known work is a
portrait of Sir David Solomons, Sheriff and Lord Mayor of
London, who fought the battle of the admission of the Jews
into municipal offices and Parliament. Her portrait of
Viscount Combermere, Commander-in-Chief in India, painted
in 1823, is in the National Portrait Gallery, and portraits of
Lord Denham, Sir James Shaw, and Sir Thomas Kelly, are
in the London Guildhall collection. She died on April
15th, 1871, aged 72.

THOMAS WRIGHT HILL.
On canvas, 3 ft. high by 2 ft. 3 in. wide.
Begueathed by Myr. Frederic Hill.

Thomas Wright Hill was the founder of Hazelwood School, in the
Hagley Road, the most notable educational institution in Birmingham at
the beginning of the last century. As a youth he was apprenticed to a
brassfounder, but gave up the trade, and began teaching, having gained
his first experience in the New Meeting Sunday School. He opened a
school at Hill Top about 1803. With all his splendid gifts he lacked busi-
ness aptitude, so that his son Rowland took charge of his money affairs,
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and gradually became chief director of the school, which he removed to
Hazelwood about 1819. The latter elaborated a curious system of govern-
ment by the boys, with a constitution and a code of laws that filled more
than a hundred closely printed pages. This system was described in a
pamphlet by his brother, Matthew Davenport Hill, which made the school
famous. Many notable men were educated there. In 1827 the school was
removed to Bruce Castle, Tottenham, and was handed over to the care of
Edwin and Arthur Hill, their brother Rowland having aspirations towards
social reform which he could not carry on while burdened with the cares of
a schoolmaster. As everybody knows, he ultimately directed his attention
to postal reform, and gave to the world the splendid boon of penny postage.
Thomas Wright Hill died in 1851, leaving five sons, all of whom occupied
honourable positions ; Sir Rowland Hill at the Post Office, Matthew Daven-
port Hill as Recorder of Birmingham (see page 168), Edwin Hill at the
Stamp Office, Frederick Hill for many years Inspector of Prisons in Scotland,
and Arthur Hill as Head-master of Bruce Castle School. A most interest-
ing account of the Hill family and Hazelwood School is given in Mr. R. K.
Dent’s Making of Birmingham.

PRATT (Jonathan).

Jonathan Pratt was born at Northampton, April 27th,
1835. At the age of eleven, at his own wish, he was
apprenticed to a portrait painter in that town for ten years.
At twenty-one he practised as a portrait painter in Lincoln,
Leicester, and Doncaster, and settled in Birmingham in
1863 in the same capacity, but soon devoted himself more
especially to figure painting. In 1872 he was elected a
member of the Royal Birmingham Society of Artists, and
in 1882, on the death of Mr. Allen E. Everitt, he was
unanimously elected honorary secretary of that body. In
the same year he was appointed honorary curator of the
Corporation Art Gallery, which post he held until the
present building was opened-in 1885.

THE REV. ARTHUR G. O'NEILL.
On canvas, 4 ft. 1} in. high by 3 ft. 3in. wide. Painted in 1880.
Presented by the Subscribers.

Arthur O’Neill was the son of a proscribed native of Ireland, who took
refuge in this country and married an Essex lady. In his youth he was
intended for the Army Medical Department, and was with the 73rd Regiment
in Ireland from 1823 to 1828, and went with it to the Mediterranean. He
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ment, and on questions of peace and international arbitration.

JOHN SKIRROW WRIGHT, M.P.
On canvas, 4 ft. 14 in. high by 3 ft. 3 in. wide. Painted in 1880.
Presented by the Subscribers.

Jobn Skirrow Wright was bom at Hebden Bridge, in Yorkshire, 1823
He became a merchant in Birmingham, and was at one time a partner in
the firm of Smith and Wright, button manufacturers and tin-plate workers.
He took a great interest in all movements for bettering the condition of
the working classes. As chairman of the Birmingham School Board he
rendered valuable aid in promoting the educational work of the town. He
was a keen politician, and was elected member for Nottingham, in the Liberal
interest, shortly before his death, which took place suddenly at a meeting
of the School of Art Committee in 1880.

THE RIGHT HON. JESSE COLLINGS, P.C., M.P.
On canvas, 4 ft. 1 in. high by 3 ft. 3 in. wide.
Presented by the Subscribers.
This picture was “ presented to the town by five thousand working men,
in appreciation of the eamest and able manner in which he promoted meas-

ures tending to the intellectual and material advantage of the people dunng
a long and honourable connection with the municipality of
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RODEN (W. T.).

For memoir of the artist, see page 127.

JOHN BIRT DAVIES, M.D. (formerly Coroner for Birmingham).
On canvas, 4 ft. 1§ in. high by 3 ft. 3} in. wide.
Presented by the Subscribers.

ALDERMAN E. C. OSBORNE.
On canvas, 4 ft. 1 in. high by 3 ft. 3 in. wide.
Presented by the Subscribers.

ALDERMAN HENRY HAWKES (formerly Coroner for Birmingham, and
Mayor in 1852).
On canvas, 4 ft, 1 in. high by 3 ft. 3 in. wide.
Presented by the Subscribers.

THE RIGHT HON. W. E. GLADSTONE, P.C., M.P.
On caavas, 2 ft. 5} in. high by 2 ft. o} in. wide.
Presented bv the Subscribers.

THE RIGHT HON. JOHN BRIGHT, P.C., M.P.
On canvas, 2 ft. 5} in. high by 2 ft. o} in. wide.
Presented by the Subscribers.

For memoir of John Bright, see page 8o.

SHANNON (James J.), A.R.A.

James Jebusa Shannon was born in Auburn, New York,
in 1862, and came to England in 1878. He studied at
South Kensington for three years, and gained the gold
medal for figure painting in his second year, and a few
years afterwards painted the portrait of the Hon. Horatia
Stopford, one of the Maids of Honour, which, by command
of Queen Victoria, was exhibited in the Royal Academy in
1881. It was his original intention to study here for a year
or two and then return to America, but the rapid growth of
his reputation caused him to remain permanently in England.
His full length portrait of Mr. Henry Vigne, exhibited in
1887, secured him many commissions and foreign distinc-
tions, including gold medals at Paris, Berlin, and Vienna.
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He has also received medals at Munich and Chicago. He
has painted a large number of portraits and a few subject
pictures. He was an original member of the New English
Art Club, an active supporter of the Society of British
Artists, under Whistler’s presidency, and a member of the
Institute of Painters in Oil-Colours. An exhibition of his
works was held at the Fine Art Society in 1896, and in the
following year he was elected an Associate of the Royal
Academy.

SIR JAMES SMITH, KT. (first Lord Mayor of Birmingham, 1895-96).
On canvas, 4 ft. 7} in. high by 3 ft. 2§ in. wide.
Presented by the Subscribers.

WYATT (Henry).

Henry Wyatt was born at Thickbroom, near Lichfield, in
1794. He early lost his parents, and resided at Hands-
worth, with his guardian, son-in-law of Francis Eginton,
to whom he was apprenticed. He acquired a fondness for
art, and went to London in 1811 to study at the Royal
Academy. For some time he worked under Sir Thomas
Lawrence, and in 1817 he returned to Birmingham, and
devoted himself more particularly to portrait painting. He
also practised portrait painting at Liverpool and Manchester.
He was a constant exhibitor at the Royal Academy. In
1825 he returned to London, but his health failing he went
to reside near Leamington in 1834. Then he went to
Manchester to paint some portraits, and in the spring of
1838 was struck by paralysis. He never recovered, and
died at Prestwich, February 27th, 1840.

JULIET.

On canvas, 2 ft. 11 in. high by 2 ft. 3 in. wide. Painted in 1833.
Presented by the Birmingham Society of Arts.
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PICTURES
AT LIGHTWOODS PARK.

ANDERSON (Mrs, S.).

Mrs. Sophie Anderson was born in Paris in 1823. Her
mother was English, her father French, an architect by
profession, and a man of great artistic taste. Shortly after
her birth, the family removed to a remote part of France.
From earliest childhood she had a great passion for drawing
and painting, and persevered in spite of every disadvantage.
The only lessons she received before she was twenty were a
couple from a travelling portrait-painter. Afterwards she
studied for a short time in Paris under Steubin, the Russian
artist, and continued to make improvement in portrait-
painting. During the revolution in 1848 the family left
France for America, where for a number of years she painted
portraits with success. In 1849 she married Mr. Walter
Anderson, an English artist, and in 1854 visited England,
where she stayed for the next eight years, afterwards settling
in the Island of Capri, in the bay of Naples.

THE CHILDREN’S STORY BOOK.
On canvas, 3 ft. 8} in. high by 4 ft. 6} in. wide.
Begueathed by Mrs. Turton.

BURT (C. T.).

For memoir of the artist, see page 38.

NEAR LLANBEDR, BARMOUTH.
On canvas, 1 ft. 11} in. high by 2 ft. 11 in. wide. Painted in 1872.
Presented by My. W. E. Everitt.
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DANBY (J ames Francis).

James Francis Danby, landscape artist, one of the two
painter sons of Francis Danby, A.R.A., was born at Bristol
in 1816. His works appeared at the Royal Academy and
at the Society of British Artists, of which latter body he
was a member. He died of apoplexy in London, October
22nd, 1875. He excelled in depicting sunrise and sunset.

LEAVING PORT.
On caavas, 1 ft. 1} in, high by 3 ft. 6} in. wide. Painted in 1858.
Begqueathed by Mr. William Middlemore.

AT ANCHOR.
On canvas, 1 ft. 10} in. high by 3 ft. o} in. wide. Painted in 1858.
Begqueathed by Mr. William Middlemore.

EVERITT (Allen E.).

Allen Edward Everitt, born in Birmingham, 1824, was
son of Edward Everitt, an art dealer, and grandson of Allen
Everitt, a well-known Birmingham artist and drawing
master. His maternal grandfather was David Parkes, the
Shropshire antiquarian. He early showed that he had
inherited all the artistic faculties of his parents. He
received lessons in early life from David Cox. His special
talent soon showed itself to be the illustration of old
buildings and interiors. Taking Birmingham as a centre,
he made careful drawings of almost every spot in the
Midlands which possessed archzological or historical
interest. Between the ages of thirty and forty, he made
painting tours in the old towns of Belgium, France, and
Germany. His work was mainly executed in water-colours.
In 1857 he joined the Royal Birmingham Society of Artists,
of which he became honorary secretary in 1858, a post
which he held until his death. For many years he taught
drawing at the Deaf and Dumb Institution. He was one
of the honorary secretaries of the Archaological Section of”
the Midland Institute, and contributed various papers. In
June, 1880, he accepted the post of honorary curator of the
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Free Art Gallery. In 1854, he completed an important
series of drawings of Aston Hall, which were used to
illustrate Davidson’s ¢‘ History of the Holtes of Aston.”
He also illustrated Mr. Bunce’s ¢ History of old St.
Martin’s” (1875). He died at Edgbaston, of congestion of
the lungs, on June 11th, 1882.

ISOMETRIC VIEW OF ASTON HALL, BIRMINGHAM.
Water- colour drawing, 1 ft. 74 in. high by 2 ft. 4 in. wide.
Presented by Mr. Charles Cartwright.
Aston Hall was built in 1618 by Sir Thomas Holte, of Duddeston. At
the beginning of the Civil War he entertained King Charles on his march
from Shrewsbury to Banbury. In consequence of this the Birmingham
people, who were for the Parliament, attacked the Hall. After a siege of
three days Sir Thomas surrendered; he was imprisoned, and his estates
confiscated. He died in 1654, and the Holte family gradually declined in
importance. In 1782 the estate passed out of their hands. In 1856 a
limited liability company was formed to carry on Aston Park as a public
recreation ground. The Queen and Prince Albert opened it in 1858. In
1864 it was taken over by the Corporation of Birmingham, and now forms a
branch museum in connection with the Corporation Art Gallery. The Hall
is a noble mansion of the Jacobean style, and contains an oak-panelled
gallery, with a richly-decorated ceiling, 131 feet in length. (See ¢ Handbook
to Aston Hall,” price one penny.)

HENSHALL (J. Henry), RW.S.

J. Henry Henshall was born at Manchester in 1856, and
at the age of sixteen attended the local art schools. When
twenty he went to London and entered as a pupil at South
Kensington, but only remained there one term, and was
admitted to the Royal Academy Schools in 1876. In 1879
he first exhibited a water-colour drawing at the Royal
Academy, and in the following year gained a medal for
¢¢ painting from life in oils.” Since that time he has been a
constant exhibitor at the annual exhibitions. He was
elected an Associate of the Royal Society of Painters in
Water-Colours in 1883, and a full member in 1897. He
became a member of the Manchester Academy of Fine Arts

in 190I.

IN WONDERLAND.
Water-colour drawing, 2 ft. 43 in. high by 3 ft. 1} in. wide. Painted in 188q.
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HENSHAW (F. H)).

For memns of the arust, see page 77.

A DISTANT VIEW OF KENILWORTH CASTLE.
On canvas, 2 ft. o) in. high by 3 fi. 3 in wide. Paimted in 18¢3
Presented by Mrs. James Marigold.

HULME (F. W.).

For memoir of the artist, see page 18s.

ENGLISH LANE SCENE.
On canvas, 2 fi 4 in. high by 1 f. 10 in. wide. Painted in 1866.

Presented by Mr. J. Coppock.

LINES (Samuel).

For memoir of the artist, see page 97.

THE DUKE OF CAMBRIDGE LEAVING THE BIRMINGHAM
TOWN HALL, 1853.
On canvas, circular, 2 f&. § in. in diameter.
Presented by Mrs. Maxwell.

THE OPENING OF CALTHORPE PARK, 1857.
On caavas, circular, 2 fi. § in. in diameter
Presented by Mrs. Maxwell.

These two pictures were painted in commemoration of the dedication
of Calthorpe Park to public use by the late Lord Calthorpe. It was opened
with much ceremony on the 1st June, 1857, in the first of the three years
of the mayoralty of Sir John Ratclif. His Royal Highness the Duke
Cambridge visited the town for the purpose of opening the park,
remained for a night the guest of the Mayor. Three trees were then
in the centre of the ground, one by the Duke, one by Lord Cal
one by the Mayor. For several years it was maintained simply as an
field for games. The tenure of Calthorpe Park was the subject of consider-
able negotiation for a number of years. At first the Corporation were oc-
cupiers on sufferance, paying a nominal rent of £5. The difficulties and
restrictions of the tenure were finally cleared away in 1894, when Lord
Calthorpe, with the consent of the Hon. W. G. Calthorpe, conveyed the
park in fee-simple to the Corporation.
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the object of his special solicitude. He stodied it lovingly
and carefully in every detail, sketched and painted it under
all aspects, and occasionally sent home drawings of it which
sl?‘;wedpom,andmgmdyappreuamd. He died in
1892.

INTERIOR OF SEVILLE CATHEDRAL
Water-colour drawing, 2 fi, g} in. bigh by 1 fi. §§ . wide.

THE LAND OF THE SUN—THE SPHINX.
Water-colour drawing, 1 . 4} in- high by 2 fi. 3 in. wide.

Begucathed by Dy. Scefield.

TESSON (L.).

This artist exhibited two pictures with the Society of
British Artists in 1866. There is a drawing by him,

‘ Market View in ers,” in the Mappin Art Gallery,
Sheffield. Ale

MARKET PLACE, ROUEN.
Water-colour drawing, 1 ft. 6 in. high by 2 ft. 3 in. wide.
Presented by Mr. R. L. Chance.
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PICTURES IN ASTON HALL.

ALCOCK (Edward).

No information can be obtained about this artist. There
is a portrait of Shenstone by him in the National Portrait
Gallery, a small full-length, with a dog. An artist named
Alcock, living in London, exhibited a picture at the Royal

Academy, and two at the Fine Art Society in 1778, figure
subjects.

SHENSTONE, THE POET.
On canvas, 1 ft. 11 in. high by 1 ft. 7 in. wide.
Presented by Mr. Jokn Feeney.

William Shenstone was bom in 1714, and wrote Poems on Various Occa-
sions, printed in 1737, and Works in Verse and Prose, published 1764-69.
He occupied himself chiefly with his beautiful garden at the Leasowes,
Shropshire. Died February 11th, 1763. Dr. Johnson said of his poems:
“The general recommendation of Shenstone is easiness and simplicity;
his general defect is want of comprehension and variety. Had his mind been
better stored with knowledge whether he could have been great I know not ;
he could have certainly have been agreeable.” And Burns said: “ His
divine Elegies do honour to our language, our nation, and our species ! ”

APPIANI (Andrea).

Andrea Appiani, the elder, who was born at Milan in
1754 (or 1761 7?), excelled both in fresco and oil-painting.
His best performances in fresco are to be seen in the Palace
at Milan; they have been engraved by Rosaspina and
others. Napoleon sat to him for his portrait, and appointed
him his painter. At the restoration of the Bourbons he
lost his pension, and an attack of apoplexy, which he had
suffered in 1813, having rendered it impossible for him to
paint, he was reduced to the extremity of selling all his
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drawings and other valuables to procure subsistence. He
lived in this condition until 1817, when another attack of
apoplexy caused his death, at Milan.

FOUR CARTOONS, forming the designs for a part of the decoration
introduced in the Arch of Peace at Milan.
Charcoal drawings, 5 ft. 5} in. high by 8 ft. 78 in. wide.

The Arco del Sempione, or Arco delle Pace (Arch of Peace), at Milan,
is a triumphal arch, in the Roman style, constructed entirely of white marble,
from designs by L. Cagnola, the architect, and was begun in 1804 by
Napoleon as a termination to the Simplon route. This route was constructed
by his order in 1800-1806, and was the first carriage-road across the Alps
from Switzerland to Italy. The arch was completed by the Emperor Francis
in 1838. Most of the sculptures are by Pompeo Marchesi.

BARBER (J. V.).

For memoir of the artist, see page 8.

LANDSCAPE.
On canvas, 58 in. high by 5§ in. wide.
Permanent Loan from the Council of the Midland Institute.

THE BANDIT’S HOME.
On canvas, 3 ft. 2 in. high by 4 ft. 52 in. wide.
Permanent Loan from the Councl of the Midland Institute.

BARRETT (Jerry).

Between the years 1851 and 1885 this artist exhibited sixty
pictures in London, including sixteen at the Royal Academy,
and twenty at Suffolk Street.

JOSEPH STURGE.
On canvas, 4 ft. 1} in. high by 3 ft. 33 in. wide.
Presented by Mrs. Sturge.

Joseph Sturge, known as a distinguished practical philanthropist, was
born at Elberton, Gloucestershire, August 2nd, 1793. He began business
as a corn merchant at Bewdley, and afterwards in Birmingham, where he
permanently resided. He was an energetic advocate for the abolition of
Slavery and the Corn Laws. As a member of the Peace Society he visited
France in 1848, to urge on the Provisional Government (after the flight of Louis
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Phillippe) the preservation of peace and the freedom of slaves in its
colonies. He visited Russia in 1854, and presented to the Emperor Nicholas
a remonstrance against the prosecution of the war in the Crimea. He died,
honoured and respected, May 14th, 1859.

BLACKISTON (D. Y.).

Douglas Y. Blackiston was born in 1810, and died in
1870. From 1853 to 1865 he exhibited pictures at the
London exhibitions, chiefly portraits, including eighteen
at the Royal Academy.

THE REV. HUGH HUTTON.
On canvas, 2 ft. 53 in. high by 2 ft. o} in. wide.
Presented by Miss Hutton.

BLAIKLEY (Alexander).

This artist exhibited pictures, chiefly portraits, in London,
between 1842 and 1867, including 27 at the Royal
Academy.

THE FIRST RAGGED SCHOOL, WESTMINSTER.
On canvas, 1 ft. 11} in. high by 2z ft. 11} in. wide.
Begueathed by Mr. William Middlemore.

This picture represents the first free school for outcast destitute ragged
children, opened by Andrew Walker in Westminster, 1839. These schools
did not receive their name until 1844, when the “ Ragged School Union ”
was formed, with the Earl of Shaftesbury as chairman.

“ Studies for this picture were made in the ‘ Refuge’ in Old Pye Street.
The centre group represents the boys making shoes. To the right a lad
watches the operations of the master shoemaker, behind whom the boys
seated on a board make clothes for themselves and others. Beyond the master
tailor some unruly urchins are disturbing the public peace; near them is
the Head Master, Mr. Poultney, admonishing the new scholars. The visi-
tors are Lord Ashley (addressed by Mr. W. Locke) and Joseph Payne, Esq.
The Rev. John Branch listens to a boy reading. At the door stands a boy
named Drury, who shortly after was sent to Australia, speaking to an appli-
cant for admission. A poor woman comforts a little orphan afraid of being
left in a strange place. A boy, nearly blind (a portrait), sits near the shoe-
maker ; he enjoys the company although he cannot work. The girl in the
foreground does a sister’s part to a boy who may have seen better days.
Some girls are introduced to show that they are not neglected, although
taught in a separate apartment.”—Note by the Artist.
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BOND (J. Daniel).

John Daniel Bond, a Birmingham artist, born 1725, was
in early life engaged as a painter of japanned and papier-
maché ware, chiefly ‘‘tea boards,” or trays. He was
apprenticed to Mr. Clay, of Birmingham, the original
inventor of papier-maché in England. In connection with
his trade as a decorator, Bond studied art, and eventually
became an artist, painting landscapes similar in style to
the example exhibited here. He studied in the Royal
Academy Schools in 1764. He exhibited at the Royal
Academy a Picture entitled ‘‘ The Angels appearing to the
Shepherds,” which was severely criticised by the London

ress. This picture in 1870 was in the possession of Mrs.

hodes, Handsworth. He was prosperous in the world,
and resided in a house in the Hagley Road. He died in
Birmingham, December 18th, 1803, aged 78. In 1764
Bond gained a prize of 25 guineas from the London Society
of Arts for the second best landscape, and the next year 50
uineas for the first. He exhibited numerous landscapes at
ondon exhibitions between 1761 and 1780.

CLASSICAL LANDSCAPE.
Ou canvas, 2 ft, 4} in. high by 6 ft. 23 in. wide.
Presented by the Subscribers.

COLEMAN (Edward).

Edward Coleman, a Birmingham artist, is remembered
for the fidelity of his portraits. He also painted dead game
and kindred subjects with success and ability. He was the
son of a Birmingham artist of no great repute, and was
born in a house the site of which is now occupied by the
Clarendon Hotel (corner of Upper Temple Street). He
died in a house in the Crescent about 1867. He exhibited
sixteen works altogether at the Royal Academy between the
years 1813 and 1848, including * Dead Game ” in 1819 and
1820, and a portrait in 1822.

DEAD GAME.
Qn canvas, 4 ft. 10§ in. high by 6 ft. 23 in. wide
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This work, painted in 1829, consists of a dog, dead peacock, swan, fawn,
heron, hares, and pheasants. It was purchased by subscription and was
presented to the Corporation as the first picture towards the formation of
a free Art Gallery in Birmingham.

DEAD GAME.
On canvas, 1 ft. 9§ in. high by 2 ft. 2} in. wide.

Presented by Mr. Joseph Warden.

DEAD GAME. _
On canvas, 1 f. 11} in. high by 2 ft. 44 in. wide.
Presented by Mr. Joseph Warden.

MASTER JOSEPH FUSSELL.
On canvas, 1 ft. 44 in. high by 1 ft. 2 in. wide. Painted in 1826.
Presented by My. Joseph Fussell.

A portrait of the donor at the age of eight.

DAWSON (Henry).

For Memoir of the artist, see page 54.

THE WOODEN WALLS OF ENGLAND.
On canvas, 1 ft. 7} in. high by 2 ft. 5 in. wide. Painted in 1856.
Beguceathed by Mr. W. Middlemore.

INPORT.
On canvas, 1 ft. 73 in. high by 2 ft. 5in. wide. Painted in 1856.
Begueathed by My. W. Middlemore.

ELSHEIMER (Adam).

Adam Elsheimer, a German painter, born at Frankfort
about 1574. He was the son of a tailor and was placed at
an early age under Philip Uffenbach. He was fond of
landscape, with figures of such importance that the
landscape interest is subordinated to that of the incident
represented. He devoted so much time and patience to his
pictures that they seldom repaid him. Many of his works
were engraved ; indeed he is better known by these
engravings than by his pictures. He died in 1620.
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GOAT AND THISTLES.
On canvas, 4 fi. 8} in. high by 3 ft. §in. wide.
Presented by My. Edward Everstt.

FULLWOOD (John), R.B.A.

ETCHING: THE GIPSY CAMP.

oy e

4 in by 24d in Presented by the Artist.
ETCHING: THE SWALLOW'S HAUNT.

in. by 24 i
ehin. by aehin Presented by the Artist.

FUSSELL (Joseph), Senr.

ASTON HALL: THE GARDEN FRONT.
Water-colour drawing, 7 in. high by 9} in. wide. Painted in 1803
Presented by Mr. Joseph Fussell.

GILL (W. W.).

This artist at one time lived at Leamington. He
exhibited nine works in London between the years 1854
and 1867, at the British Institution, and at Suffolk Street.
His first picture was sent from Ludlow.

AN OLD GRAVEL PIT, NEAR KENILWORTH.
On canvas, 11} ft. high by 1 ft. 9} in. wide.
Presented by Mr. P. Cormouls.

GREEN (Alfred H.).

A Birmingham artist. Between 1844 and 1862 he
exhibited one picture at the Royal Academy, three at the
British Institution, and four at Suffolk Street.

THE FIRST BIRMINGHAM ELECTION: CHAIRING THE
MEMBER.

On canvas, 2 ft. 5} in. high by 2 ft. o} in. wide.
Presented by Mr. F. G. Funn.



The first Birmingham Election was on December 12th, 1832, when
Messrs. Thomas Attwood and Joshua Scholefield, Liberals, were elected
without opposition. This took place directly after the passing of the Reform
Bill. The part which Birmingham took in promoting and carrying that Act
is a matter of history.

GUNN (Archibald).

Formerly head master of the Wolverhampton School of
Art. Between 1849 and 1871 he exhibited three pictures at
the Royal Academy, four at the British Institution, and six
at Suffolk Street.

PADDY PREPARING HIS AMMUNITION FOR DONNYBROOK
FAIR.
On canvas, 2 ft. 2} in. high by 1 ft. 7} in. wide.
Presented by Mr. R. L. Chance.

HAUGHTON (Moses).

Moses Haughton was born at Wednesbury, Staffordshire,
in 1734. He was in early life engaged in the decoration of
japanned and papier-maché wares; and worked for Mr.
Clay, whose manufactory was in Newhall Street, Birming-
ham, who held the appointment of japanner in ordinary to
George III., and was one of the successful manufacturers
of this town who filled the office of High Sheriff of Warwick-
shire.  Haughton eventually essayed art, and became
celebrated for his examples of still life. He not only
designed, but engraved pictures of Scriptural subjects, as
plates to editions of the Bible, which were issued in
Birmingham by Pearson and Rollason, and by Boden and
Adams, in the later years of the eighteenth century. He died
at Ashted, Birmingham, December 24th, 1804. A tablet is
erected to his memory under the organ gallery in St. Philip’s
Church, Birmingham. He worked chiefly in water-colours.
He exhibited thirteen enamels at the Royal Academy between
1788 and 1804. He had a nephew of the same name, a
well-known portrait painter, who was born at Wednesbury
in 1772, and was an early friend of Fuseli, and a constant

exhibitor at the Royal Academy until 1848.
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FISH.
On canvas, 1 ft. 8} in. high by 1 ft. 7} in. wide.

Presented by Mr. C. R. Cope.

HERING (G. E.).

George Edwards Hering, born in London, 1806, was son
of a German bookbinder. He was placed in a banking
house, but his love for art was too strong, and he went to
Munich to study, afterwards working in Italy and the East.
Later he made a tour through Hungary and Transylvania,
in company with Mr. Paget, whose book he illustrated. He
then settled in London, after an absence of seven years.
From 1836 until his death, in 1880, he contributed every
year to the Royal Academy Exhibitions.

SUNSET IN THE GULF OF SALERNO.
On canvas, 3 ft. 114 in. high by 6 ft. wide. Painted in 1854.
Presented by Mr. W. Sharp.

HURLSTONE (Frederick Yeates).

Frederick Yeates Hurlstone, portrait and historical
painter, was born in London, in 1800. He entered the
Royal Academy Schools in 1820, and in 1823 obtained the
gold medal for his ‘‘ Archangel Michael and Satan con-
tending for the body of Moses.” He also studied under
Beechey, Lawrence and Haydon. He occasionally exhibited
in the Academy from 1821, and also at the British Institu-
tion, but the majority of his works appeared at the Society
of British Artists, of which he was elected a member in
1831, and held the office of President from 1835 until his
death. The range of his subjects was much enlarged by
visits to Italy in 1835, to Spain in 1851-2, and to Morocco
in 1854. Throughout his life he was much opposed to the
Royal Academy, and at the Parliamentary Inquiry of 1835
gave evidence against that body. He died in 1869.

A YOUNG SAVOYARD.
On canvas, 2 ft. 114 in, high by 2 ft. 3 in. wide.
Bequeathed by Mr. William Middlemore.
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JOHNSON (Harry J.).

For memoir of the artist, see page 18s.

THE ROCK OF GIBRALTAR: EVENING.
On canvas, 2 ft. 4% in. high by 4 ft. 2§ in. wide.
Presented by Mr. R. L. Chance.

JONES (George ]J.).

George Jones, R.A., was born in London in 1786 ; his
father, John Jones, was a mezzotint engraver. He early
turned his attention to art, having become a student of the
Royal Academy when a boy, but for a while his art studies
were varied by the duties of a military career. He served
as an officer of militia in the Peninsular war, and was in
Paris in 1815 during the occupation of the Allies. At the
conclusion of peace Jones returned to his art, painting
chiefly views of towns or battle pieces. In 1820 he received
the premium of 200 guineas from the Directors of the
British Institution for a picture of the battle of Waterloo ;
and two years afterwards a similar premium for another
picture of the same subject, exhibited at the Royal Academy
in 1822. He was elected an Associate of the Academy in
that year, and a member in 1824, and was a contributor to
its exhibitions for more than sixty years, from 1803 to 1869
inclusive. He was Keeper of the Royal Academy from
1843 to 1850 ; and had previously held the office of Librarian.
In 1849 he published a memoir of his friend Chantrey, the
sculptor. He died in London on the 1gth of September

1869.

GENEVA (from a sketch made in 1825).
On canvas, 2 ft. 6 in. high by 2 ft. 1 in. wide.
Presented by Mrs. Jones.

PISAN WOMEN SUCCOURING THE WOUNDED FRENCH.
Water-colour drawing, 1 ft. 5} in. high by 1 ft. o} in. wide.
Presented by Mrs. Jones.
21V



THE BATTLE OF HYDERABAD.
On canvas, 11 in. high by 21 in. wide.
Presented by Mrs. Jones.

THE CONFLICT AT THE GUNS, BALACLAVA.
On canvas, 11 in. high by 21 in. wide.

Presented by Mrs. Jones.

THE DESTRUCTION OF JERUSALEM.
Water-colour drawing, 1 ft. 8 in. high by 2 ft. 42 in. wide.
Presented by Mrs. [ones.

HEAVEN OPENED.
Water-colour drawing, 1 ft. 4} in. high by 1 ft. 51 in. wide.
Presented by Mrs. Jones.

LE BRUN (Charles).

Charles Le Brun, a French historical painter, was born
in Paris, 1619. He received his first instruction in art from
his father, who was a sculptor. He afterwards studied
under Vouet, and in 1642 accompanied Poussin to Italy,
where he remained four years. He then settled in Paris,
and, thanks to the patronage of Louis XIV., became head
of the French School, exercising unlimited sway in all
matters relating to art in France. In 1648 he took the
principal part in founding the Academy, and was the first
director of the Gobelins Tapestry Manufactory on its
foundation by Colbert. He died in Paris, February 12th,
1690.

HORTENSIA.
On canvas, 6 ft. 6 in. high by 4 ft. 3 in. wide.

Presented by Mr. B. Joknson.

Hortensia was a Roman virgin who was given with others as a
hostage to the Etrurians during one of the numerous wars between these
two nations. While in their camp she discovered a plot to surprise the
Romans, whereupon she possessed herself of a charger, evaded her guards,
swam across the Tiber, and apprised her countrymen of their danger. In
consequence of this timely wamning they were victorious, and erected an
equestrian statue to commemorate her heroic conduct.

212



LINES (Samuel).

For memoir of the artist, see page 97.

DOLBADARN CASTLE.
On canvas, 2 ft. 1} in. high by 2 ft. 114 in. wide.
Presented by Dr. Hopkins.

LOUTHERBOURG (P. J. de), R.A. (after).

Phillipe Jacques de Loutherbourg was born at Strasburg,
in 1740. He was the son and pupil of a miniature painter,
who settled in Paris, where his son was placed under the
tuition of Tischbein and Francesco Casanova, and became a
very popular painter of battles, hunts, sea pieces, and land-
scapes with figures and cattle. In 1768 he was made a
member of the French Academy, and afterwards appointed
Court painter by the King. In 1771 he quitted France and
settled in London. He was employed to make the designs
for the scenes and decorations of Drury Lane Theatre, and
in that province of art he displayed extraordinary ability.
In 1780 he was elected an Associate of the Royal Academy,
and in 1781 became an Academician. He sent altogether
155 works to the Royal Academy Exhibitions. He died at
Hammersmith in 1812.

SUN PICTURE: HAMPSTEAD HEATH.
Executed at Soho, by a process invented by Francis Eginton in 1778.
2 ft. g in. high by 4 ft. wide.
Presented by Mr. Joskua Williams.

Francis Eginton was born at Eckington, Worcestershire, in 1737 ; died
in 1805, and was buried in Handsworth Churchyard. He began life as
an enameller at Bilston, and was engaged at Soho by Matthew Boulton as
japanner, modeller, and figure-caster. From 1777 to 1780 he invented and
executed many “ polygraphic ” pictures, or mechanical copies of oil painting
in colour—it is supposed by some stencilling process, but details are not
known—and the production ceased in 1780, because it was not profitable.
It was a method of colour-printing by aquatint transfers for each colour,
afterwards revived and improved in the Baxter oil-pictures, and still later
on lithographic stones in the modern oleographs. Large numbers were sold,
and some have even changed hands as oil paintings. In 1784 he lived
at Prospect House, Soho Hill, as a glass-painter of windows in rectangular
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panes, and not with leaded outlines. In 1789 he executed a copy of West's
“ Conversion of St. Paul,” for St. Paul's Church, Birmingham. In 1786
he executed a window for St. George’s Chapel, Windsor; in 1791 one for
St. Paul's Cathedral ; in 1793 one for Aston Church ; in 1800 one for Great
Barr ; and others for Salisbury Cathedral, the Chapel of Magdalen College,
Oxford, Arundel Castle, etc., etc.

SUN PICTURE: HAMPSTEAD HEATH.
Executed at Soho, by a process invented by Francis Eginton in 1778.
2 ft. 10 in. high by 4 ft. wide.
Presented by Mr. Joshua Williams.

SUN PICTURE: WINTER SCENE.
Executed at Soho, by a process invented by Francis Eginton in 1778.
2 ft. g in. high by 4 ft. wide.
Presented by Mr. Joshua Williams.

MORIER (David).

David Morier was born at Berne, in Switzerland, 1505.
He came to England in 1743, soon after the battle of
Dettingen, and was presented by Sir Edward Faulkener to
the Duke of Cumberland, who settled on him a pension of
4200 a year. He distinguished himself as a painter of
battles, horses, dogs, etc., and also of portraits, on which
he was extensively employed. The first two Georges both
sat to him. He died in the Fleet Prison in 1770, and was
buried in St. James’s, Clerkenwell, at the expense of the
Incorporated Society of Artists, of which body he was a

member.

FOUR DESIGNS REPRESENTING “THE BUILDING OF THE
TABERNACLE.”
On canvas, each 5 ft. 11§ in, high by 12 ft. 3} in. wide.
Presented by Mr. E. D. Wilmot.

These four large canvases represent the various stages in the Building of
the Tabernacle. (Exodus, chapters 24-33.)

MORRIS (J. C.).

J. C. Morris, cattle painter, was a pupil of T.
Sydney Cooper, R.A. He first exhibited at the Royal
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Academy in 1851, sending a painting of sheep. He was
then residing at Greenwich. He continued exhibiting in
London until 1853, sending during that time nine pictures
to the Academy, nineteen to the British Institution, sixteen
to Suffolk Street, and four to other exhibitions.

SHEEP.
On canvas, 2 ft. 11} in, high by 5 ft. wide. Painted in 1859

Presented by Mr. E. Everits.

MUNNS (H. T.).

For memoir of the artist, see page 187.

SIR JOSIAH MASON.
On canvas, 8 ft. 6§ in. high by 5 ft. 9} in. wide.
Presented by the Subscribers.

MURILLO (after).

VIRGIN AND CHILD.
On canvas, 5 ft. 3} in. high by 3 ft. 6} in. wide.
Presented by Mr. A. Dixon.

PETTITT (Charles).

Charles Pettitt, son of Joseph Paul Pettitt, was born in
Birmingham in 1831. He began life as a mining engineer
and geologist, spending some years in Spain. He later on
drifted into landscape painting, and after spending many
years in Norway, he settled in the Lake district. He died
in Manchester in 1885.

DUMBARTON ROCK: EVENING.
On canvas, 2 ft. 2 in. high by 3 ft. 8§ in. wide.
Presented by Mr. James Neale.

PETTITT (]oseph Paul).

Joseph Paul Pettitt, landscape painter, was born in Bir-
mingham in 1812. He was a member of the Birmingham
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Society of Artists, and of the Society of British Artists,
and a frequent exhibitor at the Royal Academy, British
Institution, Suffolk Street, and various provincial exhibi-
tions from 1845 to 1880. He began his artistic career with
Messrs. Jennens and Bettridge, the well-known japanners,
and remained with them until he married at the early age of
seventeen, when he took to painting from nature. He was
one of the pioneers, with David Cox, Miiller, Creswick,
Bond, and others, in opening up the beautiful scenery of
the Conway and Bettws-y-Coed districts, and his picture
““The Fairy Glen,” which has been engraved, gave the
name to the now celebrated Glen on the Conway. At
one time of his career he essayed large pictures of
somewhat similar subjects to those painted by John Martin,
such as ¢ Adam naming the Creation,” ‘‘ The Sixth Seal,”
‘ Nebuchadnezzar’s Golden Image,” and ¢ The Deluge.”
He died at his house in Upper Mary Street, Balsall Heath,
in 1882.

THE RUINS OF AN OLD MILL, CUMBERLAND.
On canvas, 2 ft. 38 in. high by 2 ft. 4} in. wide.
Begueathed by Dr. Scofield.

PRATT (Jonathan).

For memoir of the artist, see page 189.

MRS. JOSIAH MASON, afterwards LADY MASON.
Presented by Miss Julia Smith.

RAPHAEL (after).

VIRGIN AND CHILD.
On canvas, 2 ft. 8in. high by 1 ft. g in. wide.

Presented by Mr. A. Dsxon.

REMBRANDT (after).

PORTRAIT OF REMBRANDT (by himself).
On caavas, 2 ft. o} in. high by 1 ft. 8} in. wide.

Presented by Mr. A. Dixon.
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RENI (Guido) (after).

CLEOPATRA.
Oan canvas, 4 ft. high by 3 ft. 1} in. wide.
Presented by Mr. A. Dixon.

This is copied from the picture in the Pitti Palace, Florence. Other paint-
ings of “ Cleopatra ” by Guido are at Madrid and St. Petersburg.

THE MARTYRDOM OF ST. SEBASTIAN.
On canvas, 3 ft. g in. high by 2 ft. 11 in. wide.
Presented by Dr. Bell Fletcher.

RIBERA (Josef) (attributed to).

Josef Ribera, commonly called Lo Spagnoletto (the
little Spaniard), was born in Spain, at Jativa, near Valencia,
January 12th, 1588. He was destined by his parents, says
Cean Bermudez, for the pursuit of letters, but his passion
for the arts induced him to prefer the school of Francisco
Ribalta to the University. He went, when still a youth, to
Italy, and in spite of extreme poverty prosecuted his studies
as a painter with untiring energy, though sometimes
depending entirely for support on the precarious charity of
his fellow-students in Rome. He was at first engrossed by
the works of Raphael and Annibale Carracci, but eventually
adopted the forcible and attractive style of Michelangelo da
Caravaggio. He studied also the works of Correggio at
Parma ; but on his return to Rome, finding that he could
not agree with his old companions, Ribera determined to
try his fortunes in Naples, where he married the daughter
of a rich picture dealer, and from this time entered upon a
more important professional career, being employed, through
the interest of his patron, the then Spanish Viceroy, the
Count de Monterey, on many commissions for Philip IV.
of Spain. He died 1656.

THE MARTYRDOM OF ST. ANDREW.
On canvas, 4 ft. high by 3 ft. 3 in. wide.
Presented by Mr. E. Everits.
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RICHARDSON (Jonathan) (attributed to).

Jonathan Richardson was born 1665. He was articled
against his will to a scrivener, his mother’s second husband,
but the death of the latter enabled him, in the sixth year of
his apprenticeship, to indulge an inclination he had long
felt for painting. He became a pupil of John Riley, and
married his niece. He established himself as a portrait
painter, and on the death of Kneller and Dahl, he ranked
with Jervas at the head of the profession. He was also
distinguished as a writer, publishing works on the theory
of painting, etc., and with the aid of his son, who made the
journey and took the notes, ‘‘ An Account of some of the
Statues, Bas-reliefs, Drawings, and Pictures in Italy.”
He died suddenly at Queen’s Square, Bloomsbury, 1745.

SIR CHARLES HOLTE, THIRD BARONET.
On canvas, 2 ft. 5} in. high by 2 ft. wide.
Presented by Mr. Charles Holte Bracebridge.

Sir Charles Holte, third baronet, born 1641, married 1680, Anne, daughter
of Sir John Clobery, Kt., of Bradstone and Winchester ; succeeded his father,
Sir Robert, in 1679. He was several times appointed Deputy Lord-Lieu-
tenant of Warwickshire. Died 1722.

RODEN (W. T.).

For memoir of the artist, see page 127.

DR. LLOYD.
On canvas, 4 ft. 14 in. high by 3 ft. o} in. wide.
Presented by Mrs. Lioyd.
SIR JOHN RATCLIFF.
On canvas, 8 ft. 8§ in. high by 5 ft. 10§ in. wide.
Presented by Colonel Ratcliff-

Sir John Ratcliff was born in Birmingham in 1798. Up to middle age
he was closely occupied by the engagements of a laborious business life ;
but having acquired a considerable fortune, he retired from active business,
and, entering the Town Council, began to take part in municipal affairs.
After having held the office of Low Bailiff, he was returned to the Council
for St. Peter’s Ward in 1851. In 1853 he was appointed an Alderman, and
in 1856 was elected Mayor, holding that office for three years in succession.
During his Mayoralty he received as his guest the Duke of Cambridge,
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who came to open Calthorpe Park in 1857, and when, in the following
year, Queen Victoria and the Prince Consort came to Birmingham to open
Aston Park he received the honour of knighthood. At the time of his death,
in 1864, he was chairman of the General Purposes Committee. He was
a magistrate and chairman of the Visiting Justices. In politics he was a
Conservative, and throughout his life a prominent member of the Wesleyan
body, and was also active as a Freemason.

ROOM (Henry).
For memoir of the artist, see page 139.

JOSEPH GOODYEAR, THE ENGRAVER.
On canvas, 2 ft. 44 in. high by 2 ft. o} in. wide.
Presented by Mr. Edward Goodyear.

Joseph Goodyear was born in Birmingham in 1797, and for many years
was engaged here as an engraver on plate. He was encouraged to go to
London, where he found employment, and placed himself under Charles
Heath for three years, and was soon competent to work upon book plates.
Continuing to improve by the zealous practice of his art, his last and best
work was “ Greek Fugitives,” for Finden’s “ Gallery of British Art” His
health failed over this work, and after a lingering illness he died in Camden
Town, October 1st, 1839, aged 41, and was buried in Highgate Cemetery.

SUCH (F.).

WINTER SCENE.
On canvas, 1 ft. 11} in. high by 2 ft. 11§ in. wide.
Begueathed by Mr. James Botham.

THOMPSON (Ernest).

Ernest Thompson, born in Birmingham about 1853, was
the second son of Mr. H. B. S. Thompson, formerly a well-
known resident here, who later on moved to Newcastle-on-
Tyne. He was a young artist of much promise as a figure
and portrait painter, and a frequent exhibitor at the Bir-
mingham Royal Society of Artists. For some years he
was a master in the School of Art, where he was greatly
esteemed, but his career was cut short through typhoid
fever, contracted during a sketching tour in Jersey, from
which he died at the Crescent, Edgbaston, on September
2oth, 1879, aged about twenty-six.
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GEORGE DAWSON AND HIS FRIENDS
Oxn canvas, 6] m hugh by 1 2 10} m wide
Presenoed 5y the Swdscrifers.

UNDERHILL (Frederick Charles).

This artist exhibited one hundred pictures in London
between 1851 and 1873, including nineteen at the Royal
Academy.

THE DINNER HOUR
On canvas, z ft. 11 in. high by 3 ft. 7} in. wide.
Presented by Mr. Joskua Williams.

UNDERHILL (William).

This artist exhibited eighty-five pictures in London
between 1848 and 1870, including thirteen at the Royal
Academy.

THE POACHER
On canvas, 2 ft. 5) in. high by 2 ft. wide.
Permanent Loan from the Council of the Midland Institute

UNKNOWN ARTISTS.

PORTRAIT OF H.R.H. THE DUKE OF CAMBRIDGE.
On canvas, 8 ft. 8} in. high by 5 ft. 94 in. wide.
Presented by Mr. W. J. Scott.
(Full-length portrait by an unknown artist).

Adolphus Frederick of Brunswick—Lunenburg, Duke of Cambridge, was
the seventh surviving son of George III. and Queen Charlotte, and was
bom February 24th, 1774. Served with the Hanoverian army in Flanders;
made a peer, 1801. In 1803 he was transferred to the British service, made
Field-Marshal, 1813, and was appointed Governor-General of Hanover, and
held the post until 1837. He married Princess Wilhelmina Louisa of Hesse
Cassel. He died at Cambridge House, Piccadilly, July 8th, 1850.

JOHN FREETH. (1731-1808.)
On canvas, 2 ft. sdin. high by 2 ft. o} in. wide.

John Freeth was born in Birmingham, and scarcely left the town all his
life. He was probably unique as an example of a publican-poet, for he
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kept nominally a coffee-house, but really an old-fashioned sort of club-inn
where the men of Birmingham met constantly to talk over the news of the
day. He was a bright and genial man, fairly well read, and remarkable for
ready wit and rough humour. His house was a Whig Club before Liberals
or Radicals were known. He wrote songs and catches on the topics of
the day, written in a free-and-easy style. His regular visitors were known
as the “ Jacobin Club.” Freeth began to write and sing about 1750, and
kept it up for more than thirty years. His first “ poems” were printed by
Baskerville in 1771, and in his later years he published others. His songs,
though full of satire and political feeling, were always in good taste. He
was honoured by all who knew him.

THOMAS WRIGHT HILL.
On canvas, 2 ft. 54 in. high by 2 ft. 1 in. wide.

Presented by the Birmingham Unitarian Brotherly Benefit Society.
For memoir of Thomas Wright Hill, see page 188.

JOHN FREETH.
On canvas, 2 ft. 5} in. high by 2 ft. 1 in. wide.
For note on Freeth, see above.

BEN JONSON.
On canvas, 2 ft. 1§ in. high by 1 ft. 8} in. wide.
Begqueathed by Mr. W. R. Lloyd.

Benjamin Jonson, the dramatist, was born June 11th, 1574, and was
educated at Westminster School. He for a time worked as a mason, and
then went to Cambridge University. For a short time he was imprisoned
for killing a man in a duel. His play, “ Every Man in his Humour,” was first
performed in 1598. In 1603 he was imprisoned for writing “ Eastward-Hoe.”
Other works of his are “Sejanus,” ‘Volpone,” “The Alchymist,” and
“ Bartholomew Fair.” He was made poet laureate in 1619. Died August 6th,

1637.

GEORGE EDMONDS.
On canvas, 2 ft. 5§ in. high by 2 ft. o} in. wide.
Presented by Mr. Joseph Fordred.

A prominent member of the Birmingham Political Union.

THE REV. DR. CROFT.
On canvas, 2 ft. 43 in. high by 2 ft. wide.

George Croft (1747-1809), divine, was born in Yorkshire, and went to
Oxford, 1762. In 1768 he became master of Beverley Grammar School.
Later he was head master of Brewood School, Staffordshire. He came to
Birmingham, 1791, to accept the lectureship of St. Martin’s, to which was
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added the chaplaincy of St. Bartholomew’s. In 1786 he delivered the Bamp-
ton Lectures. Hedwdenrmmghammxsog;,aged&,andmbmed
in the north aisle of St. Martin’'s Church, where there is 2 monument to

his memory.
LADY, WITH AN ORIENTAL FAN.

On panel, 3 ft. 1} in. high by 2 fi. 7} in. wide.
Presented by Mr. Charles Holte Bracebridge-

FRANCIS, LORD BRERETON.
On canvas, 2 ft. 5} in. high by 2 ft. o} in. wide.
Presented by Mr. Charles Holte Bracebridge.

He was an ancestor of the fifth and last Lord Brereton, who died without
issue in 1722, when the noble Elizabethan mansion and large estate of the
Breretons became the inheritance of Sir Clobery Holte. He was the grand-
son of Jane, daughter of the second Lord Brereton, who married about 1646
Sir Robert Hlolte, who succeeded his grandfather, Sir Thomas, the founder
of Aston Hall.

THE LADY OF RALPH, LORD BRERETON.
On canvas, 2 ft. 4 in. high by 1 ft. 10} in. wide.
Presented by Mr. Charles Holte Bracebridge.

SIR LISTER AND SIR CHARLES HOLTE AS BOYS.
On canvas, 4 ft. 53 in. high by 4 ft. 11} in. wide.

Sons of Sir Clobery Holte, fourth baronet. Sir Lister, fifth baronet, born
1720, was three times married, first in 1789, to Anne, daughter of the Earl
of Dartmouth ; secondly in 1742, to Mary, daughter of Sir John Harpur, of
Calke ; and thirdly in 1755, to Sarah, daughter of Samuel Newton, of King’s
Bromley. He died on April 8th, 1770, and was succeeded by his brother,
Sir Charles Holte, sixth and last baronet, who was born on November 24th,
1721, and married the daughter of Pudsey Jesson, of Langley. His portrait,
by Gainsborough, and Lady Holte, by Romney, are in the Corporation Art
Gallery. (See pages 66 and 130.) Sir Charles died in 1782, and his wife in
1799. Sir Lister and his brother were, as boys and young men, devotedly
attached to each other. They were at school together when young, and
afterwards studied at Magdalen College, Oxford, and for years were scarcely
ever separated.

SIR THOMAS HOLTE, FIRST BARONET.
On panel, 3 ft. 5§ in. high by 2 ft. 11 in. wide.
Presented by Mr. Charles Holte Bracebridge.
Thomas Holte was born 1571. He served as High Sheriff of Warwick-

shire, and was a member of the deputation sent to welcome King James on
his accession to the English throne in 1603. In 1612 he was created a
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Baronet by King James, who in 1611 instituted this title, during the sup-
pression of the rebellion in Ulster. He began the erection of Aston Hall
in 1618, but it was not entirely completed until 1635. Sir Thomas Holte
was famous for his loyalty to the Stuarts, and in 1642 he had the honour
of entertaining Charles I. (For a more detailed account of his life, see the
“ Illustrated Handbook to Aston Hall.”)

LADY HOLTE.
On panel, 2 ft. 10} in. high by 2 ft. 2} in. wide.
Presented by Mr. Benjamin Hil..

Wife of Sir Thomas Holte, first Baronet.

PORTRAIT OF A JUSTICE.
On caavas, 2 ft. 5} in. high by 2 ft. o} in. wide.
Presented by Councillor 1¥adham.

WALTON (Elijah).
For memoir of the artist, see page 154.

MONTE CIVITA, ITALY.
On caavas, 5 ft. 9§ in. high by 8 ft. 11 in. wide.

Presented by the Artist

This view of the mountain is taken from the Lago d’Alleghe. Painted in
1867.

MONTE MARMOROLO, ITALY.
On canvas, 5 ft. 9% in. high by 8 ft. 11 in. wide.

Presented by the Artis:.

This view of the mountain is taken from the Val d’Auronzo. Painted in
1867.

WEIGALL (Henry), Jun.

Henry Weigall, jun., son of Henry Weigall, sculptor (see
page 162), was born in 1829. He became well known as a
portrait painter. In 1851 the Duke of Wellington sat to
him, and the present Queen, when Princess of Wales, was
painted by him in 1862, just after her arrival in England.
Between the years 1846 and 1893 he exhibited 171 pictures
in London, of which 147 were in the Royal Academy. He
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was married in Westminster Abbey to Lady Rose Fane,
daughter of John, eleventh Earl of Westmoreland. He
resides at Ramsgate, is a D.L. and J.P., and still occa-
sionally paints a portrait.

THE HON. CHARLES B. ADDERLEY, M.P,, NOW LORD
NORTON.
On canvas, 7 ft. 3 in. high by 4 ft. 24 in. wide.
Presented by the Town Councl of Birmingham.

Fulllength portrait, painted in 1865, to commemorate the Hon. C. B.

Adderley’s munificent gift of Adderley Park and Museum to the town of
Birmingham.

WYATT (Henry).

For memoir of the artist, see pagergz.

NAUGHTY PET.
On canvas, 1 ft. 2 in. high by 11 in. wide.

Presented by Mr. R. W. Thrugp.

A small collection of Etchings, presented by Mr. T. F.
Derrington, is also exhibited, including :

A MONK PRAYING, Etching: by Victor Desclaux, after the picture by
Francisco Zurbaran, in the National Gallery.

FRAME, containing nine etchings: after pictures by Alfred Stevens, Dias,
. Frere, Fortin, Poirson, and Tarée.

FRAME, containing six etchings: after pictures by Taiée, Leo-Drouyn,
Daubigny, Veyrassat, Luminais, and Hedouin.

FRAME, containing nine etchings: after pictures by Jacque, Fragonard,
Berchere, Grenaud, and Lalanne.

FRAME, containing nine etchings: after pictures by Hirsh, Daubigny,
Bertrand, Lamy, and Leknert.

There are also a few engraved portraits of Dr. Johnson, Sir Francis
Burdett, Samuel Parr, John Hunter, Edmond Hector, and James Watt, and
six engravings after David Wilkie, R.A., entitled “ The Rent Day,” “ Dis-
training for Rent,” “The Blind Fiddler,” “Village Politicians,” “ The
School,” and “ Blind Man’s Buff,” -1l bequeathed by the late Mr. Lloyd
Webb.
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LIST OF DONORS OF PICTURES
AND SCULPTURE.

Fage

Aitken, Mrs. W. C. 1, 9o, 164, 172
Anonymous ... . . 11, 24, 25, 134
Avery, Alderman Thomas - 163
Avery, Mr. W. B. .. ... 188
Baker, Mr. S. H. ... . 179
Barber, Miss Jane E., the Nieces and Nephews of... 8
Beale, Mrs. Lansdowne ... ... 169
Beattie, Mr. Joseph (bequest) ... ...101, 155, 199
Birmingham Liberal Association (permanent loan) ... 8o
Birmingham and Midland Institute (permanent loan) ... g, 52,
55 72, 73, 75, 89, 100, 128, 156, 180, 186, 204, 220

Birmingham Society of Arts ... 60, 117, 118, 119, 192
Birmingham Town Council . 168, 223
Birmingham Unitarian Brotherly Benefit Socxety e 221
Botham, Mr. James (bequest) ... . ... 219
Bracebridge, Mr. Charles Holte ... 66, 130, 218, 222
Buckley, Mr. Henry 52
Bunce, the Misses . - 143
Cadbury, Mr. William A. . .. 11§
Cartwright, Mr. C. . ... 180, 181, 197
Chamberlain, Mrs. John Henry . . e 127
Chamberlain, the Rt. Hon. Joseph, M. P 110, III
Chamberlain, Mr. Richard 101, 107
Chance, Mr. J. H. 79
Chance, Mr. R. L. 38, 68, 209, 211
Cope, Mr. C. R. ... ... 2I0
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Coppock, Mr. J. ... ... 198
Cormouls, Mr. P. ... .. 208
Cox Memorial Committee ... 170

Davis, Mr. Michael .
Derrington, Mr. T. F. ... ... 224
Dixon, Mr. A. ... ...215, 216, 217
Dixon, Mr. Arthur S.

24
Dixon, Mr. George, M.P. 79
Edmondson, Mr. R. H. .. ...II1, 112, 113
Edwards, Mr. Allen 76
Elkington and Co., Messrs. ... 159, 162, 165, 166, 168

Elkington, Mr. Alfred ]J.... 93
Elkington, Mr. Frederick 56, 181

Estates Committee e 161
Everitt, Mr. A. E. (bequest) . . 144
Everitt, Mr. Edward . ...208, 215, 217
Everitt, Mr. G. A. - 169

Everitt, Mr. W. E. 75 195

Feeney, Mr. John .. . . 22, 25, 203
Feeney, Mr. ]J. F., the Trustee of ... 186
Fletcher, Dr. Bell ... e 217
Flinn, Mr. F. G. .. ... 208
Fordred, Mr. Joseph vee 221
Fullwood, Mr. John, R.B.A. ... ... 208
Fussell, Mr. Joseph 207, 208

Gibson, Mr. W., the Children of 162

Gilbert, Sir John, R.A. ... 68, 69, 70, 182, 183, 184, 218 222
Goodyear, Mr. Edward ...

e . 219
Griffiths, Dr. E. T., the Executors of ... 38 83
Hadley, Mr. Felix 84
Harding, Mr. Charles 10
Hill, Mr. Benjamin 223
Hill, Mr. Frederick (bequest) 188
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Holder, Sir John C., Bart.
Holliday, Mr. James R. ...
Holte, Mr. A. Brandish ...
Hopkins, Dr.
Hutton, Miss

Jaffray, Sir John, Bart.
James, Mrs. Christopher
Jennings, Mr. H. J.
Johnson, Mr. B.
Johnson, Mr. G. ]J.
Johnstone, Mr. G. H.
Jones, Mrs. George

Kenrick, Mr. Timothy

Kenrick, Mr. Timothy, the Daug‘hters of
Kenrick, the Rt. Hon. William, P.C.

Lines, Mr. F. T. .
Lines, Miss ...
Lloyd, Mrs.
Lloyd, Mr. W. R.
Luckock, Mrs.

Mackenzie, Mr. R. J. R. ...
Marigold, Mrs. James

Maxwell, Mrs.

Middlemore, Mr. John T, M P.
Middlemore, Mr. William (bequest)
Moore, Mr. Joseph (bequest)
Murdoch, Mr. W. ...
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John Glew & Co

Limited,
C

R emoval and Storage

(Contractors.

Head Offices : '
67 & 68, Great Hampton Street,

BIRMINGHAM.

The best system of Storing-—Largest and Best Ware-

houses in the Provinces.
g

INSPECTION INVITED.

Telegrams : Telephone
“ Removals, Birmingham.” No. 1542.



Benton & Stone,

Birmigham.









CHARLES E. LUTON,

DEALER IN WORKS OF ART

AND 4¢

PICTURE FRAME MAKER +

A CHOICE COLLECTION OF ALL THE SEASON'S

PICTURES —~ PUBLICATIONS IN
e WAINWRIGHT, @ ENGRAVING,
¥ K HENSHA % ETCHING awo

F. H. HENSHAW,
T. SYDNEY COOPER,

H. DAWSON, MEZZOTINT,
C. E. JOHNSON,

C. T. BURT, IN PROOF AND

and others, OTHER STATE.

Rew Patterns and Besigns fn Frames.

THE LARGEST SELECTION OF AUTOTYPE REPRODUCTIONS
IN BIRMINGHAM,

Hin Rutotype, artsticatiy trames, compiete tor (e @ninea,
RE.GILDING, CLEANING anp RESTORING.

ENGRAVINGS BLEACHED,

WORKS OF ART PACKED AND [NSURED.
ESTABLISHED s3 YEARS.

-~ 214 BROAD STREET.






I. A. LLOYD, <&

HAS SOME . . . . . . . .. Rine Art Dealer,

B. W. LEADER, R.A,, JOHN SYER, R.L,
J. F. HERRING, Sen., and other Eminent Artists.

®

ALSO A COLLECTION OF

OLD WORCESTER & ORIENTAL CHINA.
&
STEPHENSON CHAMBERS, 392 NEW STREET,
* (Opposite Midland Hotel.) . . . BIRMINGHAM.

ESTABLISHED 1792. -

S. THORNLEY, LTD.

VARNISH STAIN.

For imparting a rich colour and brilliant gloss to floors, staircases, etc., in
imitation of polished old oak, walnut, etc,, in tins 1/6, 3/-, 5/8, and 10/-,
and bottles 6d. and 1/-.

POLISHING AND PLATING MATERIALS.

OIL IMPORTERS, DRYSALTERS, VARNISH AND
LACQUER MAKERS.

WHOLESALE DEPé)T FOR CAMEL HAIR BRUSHES.
Offices: SNOW HILL. Works: SLANEY ST.

Branches : DERITEND, GOSTA GREEN,
GOOCH STREET & JOHN BRIGHT STREET.






Birmingham Dairy Co. Ld.,
Dalton St. (Corporation St.), Birmingham.
Creamery —Audlem, Cheshire.

NEW MILK from country farms..
GUARANTEED PURE.
Delivered Twice Daily, and

OTHER DAIRY PRODUCE.
STERILIZED MILK.

« MEDICAL BRAND.”

Recommended by the Medical Profession for INFANTS and
INVALIDS and General Use.

This milk is bottled and sterilized by the BIRMINGHAM DAIRY
Co., Ltd., and is guaranteed new, pure, and with all its cream. The milk
supply of the Birmingham Dairy Co., Ltd., is from farms selected and
inspected by this Company, and the Central Dairy, Dalton Street, where
the sterilizing plant is open to inspection, is fitted with all modern appliances

to ensure cleanliness.
ADVANTAGES.
1.—Rjsk of Disease avoided. 2.—The Milk is easily digested.
3.—Contamination with Dust, etc., before and after delivery avoided.
4.—The Milk will keep several weeks if the stopper of the bottle is
not interfered with.

« MEDICAL BRAND” of Sterilized Milk
has been frequently tested by Dr. A. Bostock Hill, who reports
as under :—
COUNTY ANALYST'S LABORATORY,
Unity Buildings, Temple Street; Birmingham.
A. Bostock Hilly M.D., D.P.H., Camb., F.1.C., Public Analyst to the County
of Warwick, etc.

Dear Sir,—I beg to report that I took a bottle of your “Sterilized Milk”
from stock, and found it in all respects satisfactory, and quite free from
micro-organisms associated with disease.

Yours faithfully, A. BOSTOCK HILL.
DELIVERY TO ALL PARTS OF THE CITY & SUBURBS DAILY.
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